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The Stillman 
Collection in 


Coming Sale 

Rembrandt, Francia, Corot and 
Ingres Among Famous Artists 
Represented in Sale at A meri- 
can Art Association 


Thirty-seven paintings from the estate 
of the late Stillman and the col 
lection of the late C. C. 


James 
Stillman are to 
auction at the galleries of 


Art 


will 


be sold at 
the 
ary 


American Association on Febru 
3rd. This 


important picture sales in recent years 


be one of the most 
for, although the group to be offered is 
small, many of the pictures are famous 
masterpieces and almost all of them are 

high quality. There are, for exam- 
ple, two Rembrandts both of them pub 
lished by Bode, a fine Francia, a superb 
Corot figure, an Ingres portrait, a fa 
mous Daumier, and many others of simi 
lar importance, 

Perhaps the greatest interest will cen 
ter in the two Rembrandts, one of which, 
No. 26, we illustrate This 
tra't, No. 525 in Rembrandt, is 
called “The It is 
on the right, near the shoulder, and was 
the last figure has 
leaving only “166.” The 
reds greens 


the 


here. por- 
Bode’s 
Evangelist.” signed 


dated, but been cut 
off 


dull 
light 


colors are 
the 


thoughtful 


browns, and and 


falls 
the 


strongly on 


face of young man. The painting 


was exhibited at Manchester in 1857 and 


had passed through several collections, 
neluding that of Mr. T. Humphry Ward 
efore coming into Mr. Stillman’s pos 
session. 

The other Rembrandt, No. 25 of the 
catalog, is a portrait of the artist’s son 
Titus. This also is a signed canvas 
and the date, 1660, is complete. The 


young man is shown seated in armchair, 
his head resting on one hand. This is 
listed, No. 446, by Bode and has been 
in the collections of the Duke of Rut- 
land and Sir Joseph Duveen, Bart. It 
was shown at the Metropolitan Museum, 
on loan, from 1921 until December, 1926. 
One of the finest pictures in the collec- 
tion is the small “Saint Barbara,” by II 
Francia, No. 30 of the catalog. In this 
panel a round-faced girl in red gown 
and blue cloak stands behind a parapet 
She holds the arrow, symbol of her mar 
trydom, in her right hand and, in her 
left, the three-windowed tower, symbol 
of her faith. There is a delicate land 
scape background and cloudy blue sky. 
The painting was hung in the Metropoli- 
tan Museum on loan from Mr. Stillman. 
It is one of the most completely docu 
mented works in the group and_ has 
passed through many famous collections. 
The portrait of Mme. Cavé ay 3...A, 
D. Ingres which we illustrate here is also 
of remarkable quality. The head is 
beautifully painted in delicate tones and 
drawn with that mastery of line which 
distinguishes work. The small 
invas, 16 x 12% inches is signed and 
inscribed and is illustrated in Lapauze’s 
Ingres. It was formerly in the Gaston 
Le Roy collection and was purchased by 
Mr. Stillman from Paul Rosenberg. _ 
“L’Odalisque Sicilienne” by Corot is 
one of the very few figure paintings by 
this master to appear at auction. The 
series of portraits and figures by Corot, 
otten regarded as his finest work, is 
small and it is only rarely that one of 
them is offered for sale. This example, 
one of the most important, is fully docu- 
mented from its original sale by Corot 
to M. Gredelue to its purchase from 
Mr. Rosenberg by Mr. Stillman. Red 
and blue, the former in the turban and 
mantle, the latter in the skirt, are 
against a silvery landscape. 
Our last illustration “Le Repos des 
(Continued on page 10) 
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“LUCRETIA” 


Loaned to the current 


MONET MEMORIAL 
SHOW IN BOSTON 


BOSTON.—To say that the Claude 
Monet memorial exhibition at the Mu 
seum of Fine Arts, Boston, is an illu 
minating biography of the artist’s life 


and work would merely repeat a truism. 
No collection of seventy-nine canvases 


gathered over a period of many years by 


discerning collectors could fail to show 
the range of Monet’s work from the 
earliest days when he was only a little 
removed from the Barbizon group, 


through the period of his emancipation 
in the later 


achievements in which color broken into 


early ‘seventies to his 


an infinite variety of bits overspreads 
each canvas, binding together and charg- 
the 


ing silhouettes of his composition 


with vibrant, color-laden air which his 
penetrating eye discerned between him- 
self and his subject. 

It is for this last that he takes his place 
among the remembered artists of the 
world. The unalloyed reproduction of 
atmosphere was his supreme contribu 
tion to art which, in its newer phase, 
has traveled so amazing a pace in the 
last century. If others have gone beyond 
Monet, he yet remains profoundly great 
because of the impelling sincerity which 
motivated every fragment of his work. 
Nature played upon him, filtered through 
him and was impersonally transcribed 
upon his canvases. He concerned him 


(Continued on page 2) 








exhibition at the Reinhardt Galleries by 


El Greco Given 
to Boston Museum 
by Robert Paine 


BOSTON.—Mr. Robert Treat Paine, 
2nd, of Boston, recently purchased El 
Greco’s “St. Martin of Tours Dividing 


his Cloak with a Beggar,” reproduced in 
THe Art News of October 9, which 
he has presented to the Museum of Fine 
Arts, Boston, subject to his life inter- 
est. The painting will be exhibited at 
the Museum a little later. 

This canvas was brought to this coun 
try by Howard Young and is one of the 
five extant replicas painted by El Greco. 
It was formerly in the Sargent collec- 
tion in London. The color is remarkably 
fresh and the whole painting is in an 
excellent state of preservation. The pic 


ture deals with the well-known legend 
of St. Martin of Tours, founder of the 
chapel of San José. Other replicas by 


El Greco of this subject are in the col- 
lections of Joseph P, Widener of Phila- 
delphia, Madame Synogros of Athens, 
the Royal Palace, Bucharest, and M. Luis 
Manzi of Paris. 


CHICAGO DEALERS 
TO ORGANIZE 


CHICAGO.—A 


among 


foot 
Chicago antique dealers to or 


movement is on 


ganize an association whose object will 
be to rescue the antique business from 
the into 


disrepute which unscrupulous 


(Continued on page 2) 


Entered as second class mail 


N. Y. P. O., under Act of March 


By REMBRANDT 
Mr. Herschel V 


Jones 


LONDON SHOW 
OF FLEMISH ART 


LONDON.—For the critic, this ex- 
hibition is baffling by reason of its very 
quality. The collection is so generous, 
the quantity so dazzling, that it becomes 
almost an impossibility to select for spe 
cial mention. One may safely assert that 
there never has been at any time in this 
country so magnificent an array of mas 
terpieces. Whereas one has made pil- 
grimages to the continent to view a Van 
Kyck, a Memline or a Roger Van der 
Weyden, here one finds the masters in 
numbers, and if one were to give to 
each picture its due study and attention, 
few would in the course of a visit, jour- 
ney further than the first room, and per- 
haps the first wall of it. 

To attempt to single out special items 
for consideration would necessarily un- 
der such circumstances be unsatisfactory, 
and so the better course would appear to 
be to make some sort of attempt to ar- 
rive at what is the general impression 
Roughly, I think, it is the simple, almost 
“family” interpretation of the scriptures 
among the earlier men which strikes one 
as being the characteristic note. There 
would appear to be less of the mystic 
side of things in these Flemish illustra- 
tions of the Bible stories and more of 
the identification of them with the life 
of their own day. Interest centres just 
as much round details of the home, and 
the pattern of a dress as in the portrayal 
of character of saint and martyr. For 
instance, in the superbly decorative 


(Continued on page 2) 


DECORATION 
ART AUCTIONS 
RARE BOOKS 
MANUSCRIPTS 


matter, 
3, 1879 


Rembrandt, El 


Greco, Cezanne 
and Matisse 


PRICE 15 CENTS 


Loan Exhibition at Reinhardt 
Galleries Is Short History of 


Three Hundred Years of 
Painting, Superbly Illustrated 
The Reinhardt Galleries, with the 
generous collaboration of several fa- 


mous collectors, have arranged a loan 
exhibition of paintings from four cen- 
turies. Chronologically it begins with El 
Greco and ends with Picasso and Ma- 
It is held in aid of the Greenwich 
House Musical School and, while no ad- 


tisse. 
mission fee is charged, the illustrated 
catalogs are for sale. 

The exhibition is an attempt to show 
the independence of art from schools or 
periods; to show its constant quality 
under many outwardly varying guises. 
The task of 
amazing success, must have been one of 


selection, completed with 
great difficulty and the galleries are to be 
congratulated also on the skill which has 
been shown in the presentation of this 
Unquestionably, the 
exhibition will stand as one of the most 


series of paintings. 


important gallery exhibitions in recent 
years. 

It is, therefore, much more than a dis- 
play of individual paintings. It is a re 
view of art expressed in many forms, 
some of them long familiar, others not 
yet generally accepted. Comparison, not 
of the superficial appearances of varying 
schools but of the essential quality of 
each, is invited, It must be remembered 
that in an exhibition so uniformly excel- 
lent, preference must be based as much 
on personal predelection as on standards 
however high and, also, that all attempts 
at esthetic theory, including this article, 
should be well salted before taking. 

One thing above all else the exhibition 
art does not change in essen- 
tials although the attribute which stamps 
a work as one of art remains undefinable. 
We only know that paintings and sculp- 
tures, through some quality inherent in 


pre ves: 


them, affect us as music does and that, 
also as in music, we distinguish between 
good and bad, pretty and great without 
reference to external form. So far we 
do little more than paraphrase Pater, but 
a further step may-be ventured. Art, 
even in its perfection, parallels but does 
not approach music. Each is an expres- 
sion of a similar basic impulse for bota 
art and music seem to depend on an 


inner structure of abstract forms as 


soundless and invisible as a system of 
mathematical forces. The artist, whether 
painter or composer, is the medium 
through which the abstract structure is 
made visible or audible. I have written 
of the artist as a medium not in any 
mystic or spiritistic sense but in the be- 
lief that art is the unconscious result of 
the labor of a highly sensitive man and 
that the appeal of art is not to something 
we call our higher natures but to our un- 
conscious senses of mathematical pro- 
portion, balance and order. 

There are no rules for the production 
of a work of art. In fact it is probably 
better for a painter to concern himself 
with his subject, with technical problems 
and the cost of materials than to bother 
himself with theory or to strive con- 
sciously for the creation of art. If he 
is really great, art will take care of 
itself; if he is not no theory laden brush 
will save him. 

Nor is the way in which he expresses 
himself essentially important for the pos- 
sible variations are i finite and it is only 
the quite natural limitations of minds 

(Continued on page 5) 




















NEW YORK: 


THOMAS AGNEW 


& SONS 


PICTURES and DRAWINGS 
| 


by the OLD MASTERS 
and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. IL. 
MANCHESTER: 14 EXCHANGE STREET 
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FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
STRANG, WHISTLER 
ZORN, BRANGWYN 


Catalogues on Application 
PAINTINGS AND WATER- 
COLOU 


RS 
by LEADING ARTISTS 
148, New Bond Street, London, W. 

















ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 
Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 


and others 











-P.&D.COLNAGHI& Ca. 


(ESTABLISHED 1760) 





By Appointment 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 

graphs, Woodcuts, by the 
Old and Modern ‘Masters 


EXPERTS, VALUERS ERS, PUBLISHERS 


144-145-146, New Bond St. 
LONDON, W. |! 


Cable Address, Colnaghi, London 
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THE ABBEY GALLERY 


(Close to Westminster Abbey) 
2, Victoria Street, London, S. W.1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, L td. 

4 Grand Hotel Bldgs., Charing Cross, and 

35 Cranbourn St., Leicester Sa., 
E stablished 1872 


London. 
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Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
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VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
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Leonard Partridge 
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New York 


3, SAVILE ROW, 
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ARTHUR A. BAILEY 
Publisher of 
Original Etchings, Aquatints, etc. 
Works by Detmold, Cain, Roland Green, | 
Mathews, Litten, Evans, etc. 
Modern Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3) 








OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 





22 OLD BOND ST., LONDON, W.1. 




















Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.z. 














The ArT News 


MONET MEMORIAL 
SHOW IN BOSTON 


(Continued Shien page 1) 

self little with realistic effects, with the 
textures of objects in his compositions, 
but the texture of air and light had an 
irresistible fascination for him. 

Early in his career he adapted the 
Japanese idea of painting one subject 
in a variety of atmospheric settings, usu- 
ally approaching it from the same van- 
| tage point as in the series, Les Meules 
and Les Nympheas, and in the Rouen 
Cathedral fagade done in sundry moods. 
| Splendid examples of these series are 
| shown in both the Boston and New York 
| retrospective exhibitions which are being 
|staged simultaneously. Champ de Co- 
quelicots different 
each of the displays, 
Durand-Ruel 
stimulating 


viewed in 
is shown in 
in the 
more 


moments 
the 


canvas Gallery be- 


ing a performance, 
however. 

The Boston singularly 
happy in exposing so many fine exam- 
| ples of the artist’s work, done in his full 
|power, where light and color abound. 
The foundation of the exhibit is a group 
of twenty-one canvases owned by the 
| Museum to which have been added sixty- 
eight assembled from many private col- 
|lections, among which are those of Mrs. 
| William Lowell Putnam, President A. 
Lawrence Lowell of Harvard, Robert 
Treat Paine, 2nd, Esq., and the Honor- 
jable Alvan T. F uller. —A. W. 


exhibition is 


SWEDISH ART | 
AT METROPOLITAN 


The exhibition of Swedish Decorative 
| Art at the Metropolitan Museum fills the 
‘gallery that last spring held the arts 
|of many countries from the International 
| Exposition at Paris. 

In the introduction to the catalogue, 
|Mr. Breck refers to art as 
'showing freshness of expression without 
violent departure from tradition and calls 
attention to the fact that Sweden is not 
a rich country with the exception 
of the costly glass of Orrefors, 
duces a decorative art that is 
expensive or 
that reflects, 
and 


Swedish 


and, 
pro- 
“far from 
character, 
on the contrary, “the tastes 
the comfortable middle 
‘class for which it is made.” 

This genius for handicraft—it is noth- 
‘ing less than the genius of a people—is 


luxurious in 


needs of 


'a foundation of supreme importance for 
|the development of artistic industries. 
It contributes to the native style an ele- 
[ment of sturdy logic that can be taught 
| only through the hand. 

| The furniture, 
elm, birch, rosewood—are in most of the 


| pieces brought to a brilliant polish and 
ornamented with inlays. The shapes are 
simple and the craftsmanship of singu- 
lar perfection. 

The metal work, especially the silver 
and pewter, seems to be almost entirely 
free from the old bondage of super- 
fluous ornament, depending for its in- 
terest upon the beauty of the forms and 
surface; but a very prominent place in 
the exhibition. Probably there is no 
more beautiful contemporary glass made 
than this issuing from the glassworks of 
| Sweden. The objects of this kind, which 
lare engraved or cut, have in a number 
| of instances very original and sometimes 
/amusing designs. The old story-telling 
‘gift survives in the occasional introduc- 
|tion of episodes. 
| The summit of achievement is reached, 
| however, in the service of glass made for 
‘the Crown Prince of Sweden. These 
|glorious pieces have no ornament what- 
ever except the intertwined letters of a 
| graceful monogram. 
| To quote Mr. Breck: 
| “We may surround ourselves with the 
| flotsam and jetsam of the ages, but no 
erudition, however, profound, no roman- 
tic craving, however, desirous, can ever 
make us see these relics of the past 
|with the eyes of those for whom they 
|were made. If art is to be a vital part 
| of our lives, it must reflect our deepest 
| interests. And surely, a sentimental an- 
style to anc flitting from one historic 
style to another, is not the sole, or the 
| most profound, interest of our genera- 
ition.” The recent exhibitions of con- 
|temporary decorative arts at the Metro- 
|politan Museum have united to empha- 
size this message, in no case more con- 
|vincingly than through the present ex- 
| hibition. 
| E. L. Carey in The 








New York Times. 


the woods—mahogany, | 


| museum; 


LONDON SHOW 
OF FLEMISH ART 


(Continued from page 1) 
“Madonna and Child with Angels” by 
Isenbrandt, lent by Mr. F. Kleinberger, 
the eye is irresistibly drawn to the “car- 
dellino,” a bird perched on the rail of a 
parapet and balancing a vase of flowers 
on the other side, to the second bird on 
the virgin’s lap, rather than to the cen- 
tral figure. Everywhere one is fascin- 
ated by the perfect presentation of deco- 
rative detail. In Quentin Metsys’ “En- 
tombment,” lent by Mr. Frank T. Sabin, 
it is an exquisitely painted vase of oint- 
ment which calls forth attention. The 
expressions of grief on the faces of the 
ten small figures grouped around the 
prone body move us profoundly. The 
same love of detail is expressed in a 
quaint way in a tiny fly, settled on the 
white coif of the lady in a portrait by 
the Master of Frankfort, a wondrous 
piece of work, used till rescued, we are 
told in the catalog, by the children of its 
owner, one Sir Richard Ford as a toy- 
cart! f 

The various galleries are confined to 
different periods, the first dealing with 
works prior to the Van Eycks, then with 
the Van Eycks and their contemporaries, 
and their followers up to Memlinc. The 
second takes us as far as the early 
XVIth century, while the imposing third 
gallery is given over to the X VIIth cen- 


tury in the person of portraits by Van 
Dyck, Rubens, Jordaens and Suster- 
mans. Many of the Van Dycks come 


from English collections and some from 
Windsor Castle. In the octagon room 
come tapestries and sculpture, notably 
the Throne tapestry from Brussels, 
woven in 1566 from an Italian design, 
and a miracle of richness, and the golden 
reliquary from the Cathedral of Liége, 
the famous XVth century group depict- 
ing Charles the Bold in armor kneeling, 
reliquary in hand. 

The modern pictures are, it is to be 
feared, likely, in face of the Old Mas- 
ters, to come in for but a slight share 
of interest. An interesting collection of 
drawings from private collections both 
in England and abroad have been ar- 
ranged in chronological order; it is es- 
pecially rich in examples by Rubens and 
Van Dyck. Here, too, there are cases of 


miniatures and four fine illuminated 
leaves from the famous “Heures de 
Turin,” lent by the Louvre. There seems 


no need for repining at the decision not 
to risk the loan of the famous Van Eyck 
Tryptich of Ghent. aa is much to 
enjoy beside it.—L. G-S. 


YEAR’S REPORT OF 
METROPOLITAN 


At least two records were established 
at the Metropolitan Museum of Art in 
1926, according to the annual report of 
the trustees, presented by President 
Robert W. de Forest, at the yearly cor- 
poration meeting. The attendance at the 
museum during the year was 1,228,391, 
the largest in its history, and the num- 
ber of members who supported the mu- 
seum was larger than ever 13,253. The 
gifts and purchases compared favorably 
with those of earlier years. 


Notable among the additions to the 
museum was “The Cloisters,’ opened 


May 3, in Fort Washington Avenue, to 
house a collection of medieval art. The 
extension to the museum building, which 
completes the Fifth Avenue fagade to 
the south, was opened in 1926, and this 
increase in space permits a better ar- 
rangement of all the exhibits. 

As to the bequest of Frank A. Munsey, 
it was said that it had not yet added 
anything to the financial resources of the 
that in the sale of The Sun 
and The Telegram, the Munsey news- 
papers, which was partly for cash and 
partly on long-time credit, the cash re- 
ceived was less than the indebtedness of 
the estate, and that the museum would 
not receive any part of its bequest until 
administration was further advanced. 

The expenses for operation totaled 
$1,255,403.09, while the funds normally 
available for the payment of this sum 
was $335,174.86. The deficit, $492,911. 79, 
'was paid out of income from funds 
which may be so used at the discretion 
|of the trustees. 

One of the most distinguished gifts 
for its quality and value was the collec- 
tion of court swords and early daggers, 
given by Jean Jacques Reubell in mem- 
‘ory of his mother, Julia C. Coster, and 
of his wife, Adeline E. Post. Mr. Reu- 
| bell has been elected a Benefactor. Ed- 
\ward C. Moore, Jr., who presented a 
collection of modern decorative art, also 
was made a Benefactor. 


| Among the loan exhibitions were those | 


Saturday, January 22, 1927 


CHICAGO DEALERS 
TO ORGANIZE 


(Continued from page 1) 
dealers have dragged it. It is hoped that 
the trade can be banded into some sort 
of an association supporting a secretary 
and encouraging only the highest ethical 
principles among its members. 

J. W. Young, Michigan Avenue art 
and antique dealer, seems to be the 
Moses of the movement which he hopes 
to see crystalize soon into definite shape. 
Mr. Young would like to see some com- 
mon meeting ground for antique deal- 
ers established, where they could get to- 
gether, forget natural business rivalries 
and compare notes. 

“We should have a library where 
members can find authoritative informa- 
tion,” he said, discussing the plan, “to 
the association articles could be sent to 
be appraised by experts who could ren- 
der opinions as to the merits of the ob- 
ject and if as represented by those offer- 
ing it. Such an organization, if con- 
ducted on good business and ethical lines 
would soon raise the standards among 
dealers and put the entire antique busi- 
ness on a reputable basis. 

“When it became generally known that 
such an association existed,” he con- 
tinued, “I am confident it would increase 
our business. Certainly it would help 
the members of the association, because 
if dealers do not belong, people would 
wonder why. They would no _ longer 
have confidence in the non-member’s 
wares and naturally would resort to the 
stores that make it known that they do 
business on the association's platform 
of a square deal to the purchaser.”—H. 
H. SLAwSson. 








of Contemporary European Industrial 
Arts, the Memorial Exhibition of the 
work of John Singer Sargent, and the 
Joseph Pennell Memorial Exhibition. 
The year 1927, according to The Bul- 


letin for January, has opened with the 
acquisition of a bronze head of Bee- 
thoven by Emile-Antoine Bourdelle, a 
group of Salem furniture, prints by 
Mary Cassatt and embroidered waist- 
coasts of the eighteenth century in 
France. 


AMERICAN BUYERS 
IN ENGLAND 


The latest figures on the 


LONDON. 
purchases by Americans of art in Eng- 
land show an increase of the yearly 


the 1926 
works of art, mostly paintings, have been 
bought in Great Britain by or for Ameri- 
can collectors to the value of not less 
than £3,000,000, and the final figures may 
show it to be a little more than that 
amount. Even up to September this year 
they amounted to 8,038,601 dollars, or 
£1,607,720. But there has been a big 
rush in the last three months. Reck- 
oned by price the purchases in the last 
quarter have almost equalled the pur- 
chases in the first three-quarters of the 


average since Armistice. In 


year, 
The figure last year was 14,774,884 
dollars, or £2,954,977. That is roughly 


£6,000,000 for the last two years. Since 
the Armistice up to the present date the 
Americans have bought objects of art in 
Great Britain to a total value of be- 
tween 110,000,000 and 115,000,000 dollars, 
that is, from £22,000,000 to £23,000,000, 
an average of not much under £3,000,- 
000 a year. These figures cover what 
are popularly understood as works of 
art such as paintings and statuary, but 
principally paintings, and do not include 
precious books or manuscripts. 
From The Manchester Guardian. 
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Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITION OF 
Early German and Italian 
Engravings and Wood Cuts 


January 11th-29th 
French Art in the last fifty years 


January 17th-29th 


17 Place Vendome 
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Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCT IONS 
SUPERIOR TONES AND FINISHES 


Extremely Moderate Prices 
STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
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EXHIBITION OF 
CABINET MAKING 


PROVIDENCE, R. I.—Rhode Island 


has many famous artists on its honor 


roll, the name of Gilbert Stuart, known 
the Old World and the new, 
heading the list. But not so well known 


both in 


are Rhode Island craftsmen, one of whom, 
John Goddard, is considered the greatest 
cabinet-maker of the Revolutionary pe- 
riod. 

Masterpieces of his furniture, owned 
in Pravidence, are on view at the Rhode 
School of the 
of Early American Portraits on the main 


Island Design in room 
floor of the Radeke Museum where they 
to 
harmonious setting. 

Block front 
of 


are seen the best advantage in a 


the 
reached 


secretaries in which 


art this master craftsman 
its finest development in Rhode Island, 
knee-hole desks and dressing-table and 
other pieces in beautiful old mahogany 
are arranged around the room and for 
the students in arts and crafts and the 
lover of fine old furniture the display 
is a rewarding one. 

Seldom is it given one to see such a 
fine group of block front pieces together 
and the interest is enhanced by the fact 
that this form of cabinet-making prob- 
ably originated in New England in the 
shop of John Goddard at Newport in the 
third the XVIIIth century. 
\ccording to Wallace Nutting the cabi- 
net-maker’s craft “reached in the block- 
fronts the finest development of cabinet 
work America in the 
marvelous creations of John Goddard.” 
While Walter A. Dyer, an authority on 


old furniture, writes in the Antiquarian: 


quarter of 


ever obtained in 


“Block-front was unquestionably one of 
the finest contributions to furniture mak- 
ing and design which our forefathers 
produced, while all evidence points to the 
fact that John Goddard was the greatest 
cabinet-maker of the Revolutionary pe- 
riod.” 

This Block-front form is seen mostly 
on secretaries or desks, low chests of 
drawers, knee-hole desks or dessers, the 
distinguishing feature of which is the 
contour of the front. Such pieces were 
cut from solid blocks of wood of suffi- 

it thickness to take the convex and 


( ive surfaces. Usually there is a 
“eC panel in the middle of the 
Iront, in the knee-hole desks or 


dressing-tables, the knee-hole takes the 
place of the concave panel, as in those 
on view, with a carved shell at the top 
ot the little cupboard inside. 

Several of the block-front pieces on 
view were loaned by John Nicholas 
Brown, notably a block-front secretary- 
desk, one of the finest of pieces of old 
mahogany, with its shell carvings at top 
of the three long cupboards, and on the 
slanting desk lid. Inside are the cathe- 
dral arched pigeon-holes and numerous 
little drawers. The lower drawers in the 
block-front have brass scutcheons and 
handles and there are brass handles on 
the sides of the piece, to be used in 
moving. There is the scroll top with 
urns and flame finials. 

lwo of the knee-hole dressers or desks 
¢ also loaned by Mr. Brown. These 
have the shell carving in the center of 
the top drawer and one on each side at. 


W 


the top of the small drawers. 
lhe oldest piece on view is the ma- 
hogany block-front secretary-desk loaned 


by Messrs. Brown and Ives. 
shell carvings at top of the narrow cup- 
boards in the top part of the piece, on| 


It has the | eral 


the desk lid and at top of the small} 
drawers in the block-front. A feature 
of this piece are the little shelves that 
pull out above the desk lids to hold can- 
dles for the benefit of the writer. 

A beautiful mahogany highboy has 
cabriole legs, ball and claw feet, many 
drawers with brass scutcheons and the 
rich shell carvings and finials and mould- 


|ings which distinguish Goddard's work. 


This piece is also loaned by Mr. Brown. 
A mahogany secretary-desk with the 
block-front wonderfuly carved shells and 
brass scutcheons, loaned by Arthur B. 
Lisle; a knee-hole dresser or desk with 
block-front and shell carvings, loaned by 
Miss Mary Potter of Kingston; Chip- 
pendale side chair from the John Han- 


| cock House, Boston, loaned by Marshall 


H. Gould, and other pieces complete this 
choice collection, upon which look down 
some of the early American portraits 
belonging to the permanent collection of | 
the Museum. 


MR. SARGENT AND 
J. D. ROCKEFELLER 


LONDON.—New light is thrown on 
the character of the late John Singer 
Sargent by a hitherto unpublished let- 
ter which “The Morning Post” has 
printed describing the artist’s ecstacy and 
delight over the second portrait of John 
D. Rockefeller in June, 1917, at Pocan- 
tico Hills. Mr. Sargent saw in his sub- 
ject “a mystic saint, a St. Francis of 
Assisi,” according to an account written 


to Mr. Rockefeller by Mrs. F. A. Os- 
born, wife of an American scientist. 
Professor and Mrs. Osborn were in- 


vited by Mr. Sargent to see the portrait 
of Mr. Rockefeller on the day it was 
finished in the artist’s improvised work- 
shop, Woodsome Lodge, and they drove 
there from New York in a violent storm. 
Mr. Sargent met them and “went 
around a sort of partition and came back 
with an easel made of lima bean poles.” 
The Osborns were told to “turn around 
and hide your eyes.” “We _ conscien- 
tiously covered our eyes,’ Mrs. Osborn’s 
letter continues, “awaiting the great mo- 
ment breathlessly. In a few seconds he 
said: ‘Now ready. Turn and look.’ 
“We were lost in contemplation as we 
gazed at the portrait, and after a few 
minutes’ silence Professor Osborn said, 
‘Sargent, you have captured a quattro- 
cento mystic, a saint, a St. Francis of 
Assisi,’ whereupon Sargent, in the ebul- 
liency of youth, literally jumped from 
the floor, saying: ‘Osborn, do you see 
that in that face? That’s what I saw 
in the man.’ Sargent pointed out all his 
points, commenting particularly on the 
line of the jawbone, radiantly happy and | 
with energy immeasurable.” | 
ee | 
STUART BRINGS | 
$5,000 IN SALE 


PHILADELPHIA, Pa.—A_ Gilbert 
Stuart bust portrait of Abraham Touro 
was purchased for $5,000 by the Ehrich 
Art Galleries of New York City in the 
auction here on Jan. 18 of outstanding 
works of early American painters in the 





collection of Dr. I.. M. Cline of New 
Orleans. More than a score of other 
works, including portraits of General 
Winfield Scott, George Washington, | 


General Zachary Taylor, Edgar Allan 
Poe and Commodore Matthew Perry 
and his wife, sold for prices ranging 
from $100 to $475. Art dealers of sev- 
Eastern cities attended the sale, 
which was conducted by Samuel T. 
Freeman & Co. 








INDEPENDENTS | 


OPEN IN BOSTON 


PERKINS in The 
January, 


HARLEY Boston Transcript, 


15. 





Tomorrow afternoon the newest of | 
Boston organizations, the Society of | 
Independent Artists, makes its first pub- | 
lic appearance with an array of several | 
hundred paintings, a few sculptures and 
other productions which their originators | 
supposedly claim to be of an artistic na- 
ture. The contributions are 


now pre- 
sented en masse as delivered to the gal- | 
lery at 40 Joy Street, without any sifting | 
by jury action, friendly or otherwise, an | 
alphabetical system having been main- | 
tained in determining the positions which | 
they now hold upon the walls. 

This very drastic and wholesale | 
method of exhibition has its drawbacks, | 
allowing many works of a very mediocre | 
quality to filter through the show and | 
lower the general standard. Such was | 
the expected circumstance and such is 
the reality. 
possible, made while many of the can- | 
vases still rested on the floor in heaps | 
awaiting final disposal sky-high, or on | 
or below the line, at the hands of a 
fiercely impartial hanging committee, re- 
vealed many surprising contributions of 
excellent quality and a character quite 
foreign to the usual local exhibition. 

Under the circumstances it was diff- 
cult to make a review in which certain 
works would be deliberately singled out | 
as better or worse than the others. It | 
might even be argued that the reviewer 
in attempting to do so would be setting 
himself up as an uninvited and unwel- 
come juryman-of-one, quite at variance 
with the purpose of the organization. 
That task can well be turned over to | 
the public, which tomorrow afternoon 
and succeeding days through Feb. 6, has 
been invited to congregate at this very 
democratic mart of contemporary en- 
deavor. 

The Independent show gives evidence 
of being one of the leading art events of 
recent seasons with a goodly number of | 
very able achievements pricking through 
the rift of mediocre and nondescript of- 
ferings and on the whole expressing a | 
robust vitality which is apt to be lacking | 
in a formal show. 

The quite mechanical method of pres- | 
en‘ation of the scores of works which 
crowd every foot of available wall space, 
both in the large gallery and the “patio,” 


However, the only pre-view | 


| have sometimes appeared in shows held 


| gen, 


| ley, 


leaves each to stand by itself on its own 
merits without the props which a “tasty” 
hanging and considered arrangement 
would insure. 

A Landscape by Paul Burlin or George 
Biddle or a still life by Bouche or Ernest 
Fiene makes the weakness of the things 
which hang near apparent and offers a 
challenge to its neighbors for stronger 
effort. A painting of a nude lady 
doubled up under a bower of enormous 
drooping roses looks utterly banal, while 
a picture of a poor waif lost in a snow- 
storm appears no less so in comparison 
with lusty neighbors. It is in keeping 
with Boston seriousness that there are 
none of the practical joke exhibits, like a | 
cake of soap nailed to a board, which 


under similar conditions in New York. 

A random running over the proof 
sheets of the catalog reveals the fol- 
lowing names—Henry Schnakenberg, | 
Robert Henri, Edward Ely, Niles Spen- 


| cer, Doreen Bowman, A. E. Austin, Jr.,| 


Kuniyoshi, Mary B. Titcomb, Peter Tei- 
Ross Moffett, Eugene Speicher, 
Caroline Speare, Carl Saxild, Paul Roh- 
land, George Plowman, C. H. Pepper, 
Harriet O’Brien, Margaret Sargent Mc- 


| Kean, Gertrude Nason, Tod Lindenmuth, 


. » 


Haffner, Lester Hornby, W. B. 


| Hazelton, Peter Kilham, Howard Giles, 
| Kenneth Frazer, Lyman Fancy, Howard 
| Gibbs, J. H. Emmerton, Winifred Bos- 
| worth Downes, Daphne Dunbar, Martha 


Crocker, 
Cutler, 


Carl G. 
Donald 


George Constantino, 
Rosamond Coolidge, 


| Squier, Marion M. Chase, Lee Court, 


Elizabeth Chase, Maurice Compris, Eben 
Comins, Blendon Campbell, Susan Brad- | 
Emil Ahlborn, Elizabeth Watson, 
Charles Hopkinson, Lilla Cabot Perry 
and Ralph Pearson. This is but a small 
part of a diversified list in which some 


| of the artists are already well known to)| 


fame while others appear to have small | 
chance of an intimate acquaintance with | 
the fair goddess. 

The environs of the exhibition are suf-| 
ficiently picturesque and informed to be) 
compatible with a show of this nature. | 


| The building which houses it is situated | 
on the side of the hill which slopes) 


toward Bowdoin Square and away from | 
the proverbial exclusiveness of the! 
heights of Beacon Hill toward more cos- 
mopolitan and congested portions of the 
city. It can be reached from the Com- 
mon or by the busses which stop at the 
lower end of Joy Street. 

The interior of the building has all 
the character and peculiar atmosphere 
which a rambling old remodelled struc- 
ture might be expected to have. At the 


front is a large hall, with stalls which 
once housed some rich man’s pet horses ; 
these have been utilized for a tea room 


/and eating place where the visitors may 


dally. Through this room entrance is 
obtained to a small central court or 
“patio” lit from above and hung with 
flowering plants and leading directly in- 
to the newly equipped gallery. 

This exhibition hall is somewhat of a 
surprise in itself, being of quite ample 
dimensions, some thirty by sixty feet. 
Three walls offer a surface uninterrupt- 
ed by doors or windows and covered 
with material of a light tone and a 

(Continued on page 4) 
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INDEPENDENTS 
OPEN IN BOSTON 
(Continued from page 3) 

quality particularly fitted for the display 
of paintings. For several weeks elec 
tricians have been at work installing an 
elaborate and expensive system of light- 
ing which would properly illumine the 
walls so that pictures placed high up 
and others near the fioor, as has now 
been done, could be effectively shown. 

One of the 
whole undertaking is that it 
primarily fostered by women. 
ident, who has worked most strenuously 
for its success and who has seemed to 
be the only person with initiative and 
willing to shoulder the responsibilities 
of the position, is Mrs. Walter H. Kil 
ham, 

Another Boston 
generous donation of a sum of money 
months ago testified to her faith in the 
project as offering an opportunity to a 





striking points of the 


has been 


The pres 


woman through the 


great number of artists and as a means 
for bringing to light new talent and 
latent ability. The Whitney Studio Club 
of New York, which resolves itself into 
two leading personalities, those of Mrs. 
Harry Paine Whitney and Mrs. W. B. 
Force, has been particularly cordial to 
the Boston project, contributing works 
by a number of able artists who might 
not otherwise have been represented. 

Officers, directors and associate mem- 
bers of the society have largely been re 
cruited from the feminine ranks of the 
community; their zeal and interest testi- 
fying once more to the moving power 
which women really exert over the arts, 
though academies are proverbially man 
made institutions. A census of the ex- 
hibits would undoubtedly prove that a 
considerable percentage are by women 
artists. 


CA D’ORO TO BE 
NATIONAL MUSEUM 


VENICE.—In with the 


aim of preserving for posterity the his 


line Fascist 


and architectural treasures of 
Venice, reminiscent of the supremacy of 


the Doges, the famous Ca d’Oro Palace, 


toric 


or Golden House, on the Grand Canal, 


has been transformed into a_ national 
museum, 

Built in the fifteenth century for Piero 
Contarini by Matteo 


Bartolomeo 


Raverti, Giovanni 
Buon and suon the elder, 
the Ca d’Oro is considered one of the 
most elegant Gothic palaces in Venice. 
It was left to the Italian Government by 
Baron Franchetti, its owner, who re- 
stored it in 1895, to be kept as a museum. 

Baron Franchetti had worked for 
twelve years to restore the palace to its 
ancient splendors. In this task he had 
among his advisers Gabriele d’Annunzio, 
Italy’s poet-aviator. 

When the art-loving Baron considered 
the momentous work completed he com- 
mitted suicide, leaving his entire prop- 
erty to the State. 


STATE PURCHASES 
VILLA FARNESINA 


ROME.—The Italian Government has 
purchased the famous Villa Farnesina, 
which was erected in 1511 by Peruzzi 
for the Papal banker, Agostino Chigi, an 





enthusiastic admirer of art and a patron 
of Raphael. 

The structure, which is Renaissance in 
design, was valued by Italian experts at 
14,000,000 lire, but was sold to the 
Italian Government for 12,000,000 the 
lower price being accepted because of 
the admiration of the 
Premier Mussolini. 


owners for 


Raphael himself painted some of the 
rooms with mythological subjects, his de- 
signs were used by his pupils in decorat- 
ing the ceilings, and other masters con- 
tributed to make it one of the most ar 
tistic jewels of Rome. 


SILENT AUCTION 
OF VERHEYDENS 
On Sunday, ri 23, from 4 to 7 p. m. 


Jan. 26th, 


there will 


again on Wednesday, 
from 12 noon to 10:30 p. m., 


and 


be opportunity to register bids for the 
Silent Auction of Paintings by Francois 
Verheyden, the Belgian artist, 
of the King, at Guild Hall, Steinway 
Suilding, 113 West 57th Street. 


VOSE RESIGNS 
FROM A. D. A. P. 


The resignation of Mr. R. C. Vose, the 


favorite 


Boston art dealer, from the Associated 
Dealers in American painting has just 
been 


accepted, the Association  an- 


Mr. 
signed because he believes that the chief 


nounces. Vose is said to have re- 
will be in 
field. 


reported to 


activities of the Association 


New York 


Several 


and so outside his 


other dealers are 
have applied for membership. 

Next THe Art 
lish a list of the paintings and sculptures 
to be shown at the A. D. A. P. 
bition in February. 


ORPEN ADDS TO 
SARGENT’S FAME 


LONDON, 


by John Singer Sargent, the great 


week News will pub- 


exhi- 


\ hitherto unknown pic- 
ture 
American painter, has been purchased by 
Sir William Orpen and declared by him 
to be the greatest Sargent ever produced. 
The picture, executed during Sargent's 
most impressionable period, is expected 
to be the talk of the art world in a few 
weeks. Sir William Orpen, who is said 
to have had an offer of five times what 
he paid for it, declares it the most pre- 
cious treasure of his collection. 

The subject of the painting is a poor 
Spanish peasant woman, young and still 
beautiful, but with a face of one who 
has known sorrow. 

“Here,” 
woman, soul and body, love and mother- 


says Orpen, “we have a real 


hood, and all one can desire, painted with 


intense feeling and love of his work. 
Mona Lisa is a cheap bit of claptrap 


compared with this woman.” 


A CORRECTION 
In Tue Art News of January Ist, it 
was stated that all of the pictures were 
supplied to the Paramount Theatre by 
the Newhouse We are in- 
formed that two of them were furnished 
by Mr. A. U. Newton. 


Galleries. 
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CORREGGIO FOUND 
NEAR SALZBURG 


BERLIN.—Dr. Voss of the Kaiser 
museum’s staff 
Hellbrunn near Salzburg a 
painting by Correggio representing the 
“Madonna with the Infant Christ.” In 


Friedrich discovered in 


the castle 


an article in the art magazine Kunst- 
wanderer Dr. Voss publishes a detailed 
report on this very interesting discovery. 
The panel measures 24.5 by 20.5 inches 
and has been given by this expert to the 
painter’s early period on account of cer- 
tain affinities to Mantegna’s style, the 
influence of which is traceable in Cor- 
reggio’s early works. The date of origin 
of this newly discovered canvas is prob- 
ably in the neighborhood of 1510 and 
Dr. Voss points to Correggio’s “Adora- 
tion of the Magi” in the Brera collection 
in Milan as kindred in style and execu- 
tion to the newly discovered item. The 
Madonna’s head is seen in clear profile 
on the background of her blue headdress 
lined with green. Her garment is painted 
in red, blue and green and is well set off 
from the orange colored curtain at the 
left while the background of the right 
side displays in delicate gray-greenish 
tones a distant landscape. The painting 
is a valuable addition to the oeuvre of 
Correggio and serves to enrich our 
knowledge of an important phase in his 
artistic development. 


EGYPT’S SCULPTURE 
OF 3,400 B. C. SHOWN 


BERLIN. 
has come into possession of what has been 
oldest 
sculpture of Egyptian origin. 


The museum of Antiques 


known. stone 


It is the 


ascertained as the 


figure of the god Thot, represented as 
a habboon. The sculpture, which is 19 


inches high, is in ,excellent state of 


preservation and on its yellowish surface 
still shows traces of coloring. The date 
of its origin has been found out to be 
coincident with the institution of the 
first Egyptian dynasty, which by some 
experts has been dated at 3400 B. C., 
while others go as far back as 4200. The 
sculpture is cut out of the stone in simple 
and austere forms and is admirable in 
the treatment of the surface and in the 
harmony of proportions. 


FRAUD CHARGED IN 
MOSCOW MUSEUM 





The director and several members of 
the staff of the historical 
Moscow are accused of having perpe- 
trated a gross fraud in selling at ridicu- 
lous prices valuable paintings which at 
the outbreak of the revolution were 
seized from private owners and had been 
stored until recently. The director was 
commissioned to sell the whole lot by 
auction. A commission of “experts” 
declared the objects to be mere trash and 
through this trick they realized not more 
than a few dollars each, while their real 
value was paid secretly to the director 
by the purchasers involved in the con- 
|spiracy. It is said that a painting by 
} Raphael is among these items.—F. T. 


museum in 


“THE GLEANERS” 
FALLS IN PRICE 


LONDON.—The famous picture, “The 
Gleaners,” by the French peasant painter, 
L’Hermitte, which was sold in 1908 for 
£2,625, was recently sold by auction at 
Christie’s for £1,522, or £1,103 less. 

The purchasers were Messrs. W. W. 
Sampson and Son, of the Haymarket, 
the art dealers, who will hang it in their 


gallery. It was sold on behalf of Mr. 
Walter Reid, of Glasgow. 


VIENNESE ART IN 
“INSTALLMENTS” 


VIENNA fol- 


lowing their Berlin confréres in the effec- 


Viennese artists are 
tive method of popularizing art by the 
means of installment payments. The ne- 


cessity for contemporary artists to get 
material as wellas advertising to the pub- 
lic at large has become more and more 
evident. Efforts to bring art consuming 


and art producing circles closer together 


are made by the newly inaugurated 
“Wiener Kunstgesellschaft,” which has 
been joined by a great number of promi- 


nent artists and art maceanas. A yearly 
(1/7 of a Dollar) 


member of the society to acquire a work 


fee of entitles the 


f art in monthly part-payments, an op- 


portunity of which, it is hoped the 
middle-classes will largely avail them- 
The that 


works of the first quality only will be 


selves. committee announces 
admitted to the exhibitions of the asso- 
and 
patronized by the authorities in every 
The 


“Secession” 


ciation, which will be promoted 


possible manner. first display in 
the rooms of the proves, 
that in fact a severe weeding out has ac- 
cepted solely works of rank, which are 
offered for 
Thus the 
union between the artist of to-day and 


sale at low prices. 


first 


very 


step towards a closer 


the public at large has been made on a 
basis of mutual understanding and ap- 
preciation, It is worth mentioning that 
artists generally separated by the dis- 
parity of their artistic credo, have this 
once joined in the assembly. 

The Berlin dealers in Art and Antiq- 
uity have united in a league. It is the 
aim of this association to remedy certain 
abuses, which, through the unstable con- 
ditions during the war and inflation, have 
been introduced into the formerly scru- 
pulous commercial principles of the art 


trade. Attention will also be given to 
stop illegal customs in the salesroom 
world. 


C. T. LOO HAS RETURNED 
TO NEW YORK CITY 


Mr. C. T. Loo, 559 Fifth Avenue, New 
York, the well-known dealer in Chinese 
antiques, returned on the Paris, Tuesday, 
Jan. 11, after an absence of almost a 
year. Mr. Loo has been in Paris where 
his home and a branch of the business 
is located. 


Saturday, January 22, 1927 





Harman & Lambert 


Established in Coventry Street 
During Three Centuries 


4 


BY APPOINTMENT 
cw 
Dealers in 


ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 


coo 


177, NEW BOND STREET, 
LONDON, W. I. 














TON-YING 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 


GALLERIES 
5 East 57th Street 
Third Floor 
NEW YORK CITY 
Paris London Shanghai 




















FREDERICK KEPPEL 
& (0. 


ETCHINGS by 


Heintzelman 
January 20th to February 20th 


16 EAST 57th STREET 




















Daniel Gallery 


PAINTINGS by 
Modern Masters 


600 Madison Avenue New York 














| 
| 


| 680 Fifth Ave. 


-C.W. Kraushaar 


Art Galleries 
New York 
cw 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 














Frank T.Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 


DRAWINGS 
of the 





Highest Quality 


172 New Bond Street 
London, W. 1 
Only Address 











Piha he aca aa A 





ols 


$e 6 aR AEE OS Ratton 4 


pI eat toga? 


f. 





Ht | 


J} iy! 








=—=_—_ 


II 





a ee eee 


» later iia 


Saturday, January 22, 1927 





“PORTRAIT OF A GIRL” 
Loaned by 


Art Since 1600 
Is Shown at 
Reinhardt’s 





(Continued from page 1) 


which are by habit occupied with other 
hings than 
difficult 


Curiously, in 





art which make appreciation 


a world whose only de 
trait is change, 


established 


pendabl we seem to ex- 


We 


ourselves, 


order in art 


trouble to 


pect an 
Wit some 
appreciation of 


worked up a_ passable 


sound painting.” We resent any fur 
ther demands upon our sensibilities, 
especially when they are made by art, a 


lady whom we furtively suspect may not 


juite re spectable Chere fore, half ol 


us, at least, ica politely but 


hiss Sacré du Printemps; we spill all of 


applaud Er 


the proper adjectives on Rembrandt's 


defenseless head and make faces at Ma 
t'sse. It probably matters very little for 


twenty years we will have passed the 


Rembrandt adjectives on to Matisse and 
found a new victim for our scorn, So 
we grow 

Growth may be stimulated, however, 


the Reinhardt exhibition, for there one 
may study the new masters in relation to 
those already familiar and may, also, ar- 
both 


rive at a better understanding of 


groups. Good examples from the paint 
ing of the XVIIth, XVIIIth, XI Xth and 
XX th 


centuries are shown and, numeri 


illy, the pictures are about evenly di- 

ided between the “old” and the “new.” 

| often the blow the later works are 
1 room by themselves 

irison, always a_ difficult and 

thank is further complicated by 


the fact that, with the notable exception 


ot Rembrandt, 


most of the modern men 


are accorded better representation than 
the old. Picasso, Matisse, Van Gogh and 


have one of their finest 
works included. Cézanne, Renoir, Cour 
bet, Manet and Monet are well cared for 
with pictures only a little below their 
best achievements. But of the greatest 
of the old masters only the Rembrandt 
and possibly the Hobbema are supreme 
examples. The El Greco is a splendid 
portrait, but far from the master at his 
st; the paintings by Goya, Hals, Corot 
and Rubens, although good are not 
Of the middle period, David's 
“Pe rtrait of Mme. de Servan” is superb; 
Daumier is one of his greatest can 

es; Delacroix, Fragonard and the 
ish portraitists are well represented. 
exhibition is, then, somewhat un- 
nced, with the weight on the modern 
But against this stands the Rem 
it, a proud example of the heights 
which painting in the VIIth century 
ined and indication of what the ex 


Gauguin each 


tartling 


lt 
ind 


Urs. John van Nost 


By VELASQUEZ 
Dor) 


rand 


“THE 


GYPsi 


Loaned by the R 


All illustrations from the 


been had the collec 
Amster 
available. Ts 


hibition might have 
tions of the Louvre, the Prado, 
Brussels been 
the 


rhythms of the moderns there is need of 


dam and 


compliment brilliance and swift 
a great Rubens, full of round, swinging, 
voluptuous forms and bold color or one 
In this 


exhibition only the best of the moderns 


of Greco’s flaming compositions. 


these stand with 


The 


centuries later, shrink 


and few even of can 


the Rembrandt. others, contempo 
rary or from the 
test. 

But there is no real need for further 
riches, for one supreme example strikes 
as clear a note as would many, and per- 
haps with less confusion, Of the twenty- 
seven paintings there are tour, an amaz 
ing number in one exhibition, which I 
believe may stand together in the first 
rank, Rembrandt's “Lucretia,” Picasso's 

Amoureux,” Matisse’s “Still Life 
Cézanne’s “Portrait of Mme. Cé 
zanne.”’ Of the Van Gogh I prefer to 
remain doubtful. I have seen it only 
twice and each time the brilliance of its 


“Les 


and 





einhardt 


The Art News 


color and mastery of its execution have 
drawn attention to the exclusion of all 
else. Certainly it belongs with or ‘very 
the 
guin’s “Te 
“Portrait of a 


near first group and with it Gau 
Velasquez’s 
“The 
Re- 
noir’s “La Sortie du Conservatoire” and 
Manet’s 


seemed the finest, but there need be no 


Raau Rahi,” 
Girl,” 


David's 


Daumier’s 


Uprising,” great portrait, 


“Gypsy.” These, as | saw them, 


quarrel with anyone who prefers to place 
almost any of the others nearer the 
leaders. There are no weak spots in the 
collection although everyone will prob- 
ably choose a few pictures as a relief 
from the high pitch of excitement which 
most of them cause. 

Each picture deserves a more detailed 
treatment than either time or space will 
permit. Only a word about the leaders 
and the illustrations can be added. 

“Lucretia,” by Rembrandt, is loaned 
by Mr. Herschel V. Jones. It was found 
only recently in an English collection and 
is now shown publicly for the first time. 
Dr. Bode ranks it with the “Jewish 
Bride,” long acknowledged to be one of 
the painter’s greatest works. In tech 
nique and dramatic power there is noth 
ing in the exhibition and but few pic 
tures anywhere to compare with it. No 
written description could give an ade- 
quate impression of the marvellous brush 
work in the white gown or the superb 
exture of the golden brown velvet robe. 
Like the flesh tones which, from even a 
short distance, appear unbroken and 
simple, each part of this tragic figure 
achieves its simplicity by the complet« 
subordination of infinite detail. But the 
technique and dramatic power, great as 


By EDOUARD MANET 
Galleries 


Reinhardt Exhibition 


they are, are secondary to the majesti 


organization of forms in which light is 


an inherent part. 

The Velasquez “Portrait of a Girl,” 
which is loaned by Mr. and Mrs. John 
North Willys, will probably be familiar 


to most readers. It has been reproduced 


several times and was shown at the 
Metropolitan Museum of Art. In this 
picture Velasquez is less the court 
painter than usual and there is more 
solidity and sincerity in this spirited 
rendering than one finds often in his 
more stately works. 

No exhibition of XVIIIth century 


painting would today be complete with- 
ut examples of the British portraitists 
Reynolds, Romney, Gainsborough and 
Raeburn are well represented and Rey- 
nold’s “Portrait of Lady Selina Hasting” 
seemed most in keeping with the spirit 
of this exhibition. All of the greatest 
pictures in the exhibition are distin- 
guished by their simplicity, however 
‘omplicated the means by which that 
quality has been achieved. It is for that 





“PORTRAIT OF 
By SIR JOSHI 
Loaned by Mrs. 


that I like the Reynolds, for it is a 


simple, direct statement, solidly made. 
\ silvery gray plays through the color 
in the picture making pleasant harmonies 

We have chosen the Manet partly be- 
cause, chronologically, his was the first 
break 
and 


tradition 
but 
Although, as 


decisive 
Courbet 


with accepted 
Daumicr thundered 
Manet was the lightning. 
we have said, “The Gypsy” is not one of 
his greatest works it is nevertheless a 
splendid and important example 

The Picasso should explain itself. H« 
has given us a superlative arrangement 
of monumental form quickened into a 
life by a nervous line which flashes 
through the picture. Color and form 
move together in slow, measured harmo- 
nies and with irresistable force 

The Matisse “Still Life” is not illus 
trated because, with limited space, we 
wished to repeat as little as possible. It 
will be remembered that in THe Art 
News of January Ist we published “Th 
Odalisque,’ which, with the picture in 
this exhibition and two other recent can 
vases we have seen within a few weeks 


“PORTRAIT OF MME. 


LADY SELINA 


lohn 


CEZANNE” 


Loaned by Madame S. 





5 
HASTINGS” 
\ REYNOLDS 
van Nostrand Dor 
form a group of his finest work. The 


Reinhardt “Still Life” 
terior, one room seen through the cur- 


tained doorway of another. 


represents an in- 


On a table 
in the foreground are a bowl of flowers, 
The color 
is brilliant and arranged with that genius 


a bird cage and some fruit. 


for organization which has made Matisse 
one of the greatest of living artists. 
Last of all is the Cézanne, a “Portrait 
of Madame Cézanne,” completely dif 
ferent in all but quality from everything 


else in the exhibition. In each of the 
other paintings, even in the Matisse 
“Still Life’ and Monet’s “Waterloo 


Bridge,” there is mixed with the paint a 
humanistic appeal. There is none in the 
Cézanne. Cold, aloof, exact, it seems 
the inhabitant of a world apart. It is, 
at first, almost repellant in its complete 
denial of all sentiment. But as one 
studies it the painting reveals an inner 
life, a play of great forces held in equi 
librium. There is in it an essential right- 
ness, an absolute quality for which, in 
this exhibition, one must return to Rem 
brandt to parallel 


By CEZANNE 
Paret 
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AMERICAN Art ASSOCIATION 


HOLMES ET AL AMERICANA 
Exhibition, January 22 
Sale, January 26, 27 

An important collection of Americana, 
consisting of literature relating to Cali- 
forn‘a and the West from the collection 
of H. C. Holmes, duplicates from the 
New Hampshire Historical Society and 
interesting items of Long Island History 
and Genealogy will be sold at the Ameri- 
can Art Association this week. One of 
the most important features of the sale 
is No. 847 of the catalog, a rare war of 
1812 pamphlet with unusual Brooklyn 
imprint, entitled The Life and Adven- 
tures of Joshua Penny, a Native of 
Southold, Long Island, Who was Im- 
pressed into the British Service.... 
There are a series of rare books on the 
American Revolution, among them the 
very scarce “Remarks on American Ai- 
fairs by John Day,” printed in 1774. 
Only three copies of this book were 
printed. Among the large number of 
California items, one of the most inter- 
esting is Adam’s Overland narrative of 
the California Phalanx in the original 
edition published in St. Louis in 1850. 
There is also the only complete file 
known of the San Francisco Hornet, a 
short-lived vitriolic patriotic weekly, 
published in 1884; James Brown's per- 
sonal narrative of the discovery of gold 
in California (No. 83), the excessively 
rare Travels in Mexico and California 
by A. B. Clarke, apparently the only per- 
fect copy to appear at public sale, and 
one of the rarest and most important 
California items, Samuel Damon's A 
Trip to Lower Oregon and Upper Cali- 
fornia, There are also series relating to 
the history of Brooklyn, important pub- 
lications on American canals, a few rare 
American Masonic items, books on 
genealogies, items relating to the In- 
dians, a Long Island series, including 
the first Long Island newspaper and 
works of historical interest relating to 
the states of Massachusetts, Michigan, 
Mississippi territory, Missouri, New 
Hamphire, etc. Some very rare Mormon 
items are of particular interest. 





GOULD PAINTINGS 
Exhibition, from January 22 
Sale, January 27 

On the evening of Thursday, January 
27, the American Art Association, Inc., 
will offer at public sale an interesting 


collection of XIXth century and con- | 


temporary French, Dutch and American 
pictures formed by the late Mr. Charles 


A. Gould and sold by order of the exec- | 
utors, Celia Gould Milne, Richard T.| 


Greene and Bankers Trust Company. 
“Psyche and Zephyr,” dated 1866, from 
the brush of Jean Georges Vibert, is a 
representative work. Also included in 
this collection are two Corot landscapes 
with figure rendered in the master’s 
mystic mode, and two notable examples 
by Narcisse Virgile Diaz de la Pena, one 
a semi-draped figure of a nymph, the 
other a strong rendition of a landscape 
with figure. “Le Printemps,” from 
Boussod, Valadon & Company, is the 
work of Charles Emile Jacque, as also 
is a “Landscape with Sheep.” There is 





Marcke, 


fine 


one painting by Emile Van 
“The White Cow,” 
atmospheric effects; two works by Marie 
Diéterlé, “Landscape with Cattle” and 
“Driven Cattle,” are present, the former 
from Arthur Tooth & Son, the latter was 
exhibited at the Paris Salon in 1908. 
Two Venetian scenes by Félix Ziem are 
portrayed with this master’s character- 
istic brilliant and imaginative color. 


rendered with 


Three examples are by  Frangois 
Charles Cachoud, “Moonlight Scene,” 
“Landscape with Cattle,” “Landscape 


with Stream,” and there are two impor- 
tant landscapes by the Norwegian artist 
Frits Thaulow. Another landscape by 
Henri Joseph Harpignies was awarded 
the Médaille d’Honneur and from 
Boussod, Valadon & Company. 

There are many other examples by 
well-known masters this collection 
which is exhibited from January 22, on 
weekdays from 9 A. M. to 6 P. M. and 
Sundays from 2 to 5 P. M. until the date 
of sale. 


Is 


in 


CATTADORI COLLECTION 
Exhibition, January 22 
Sale, January 28, 29 

The outstanding feature of the Pietro 
Cattadori Collection, which is offered for 
sale at the American Art Association on 
January 28 and 29, is the extremely im- 
portant and varied selection of Italian, 
French and Spanish textiles, several of 


the vestments dating from the XVth 
century, and enriched with beautiful 
needlepainted orphreys. Of these the 


most magnificent is a remarkable set of 
| 


Renaissance vestments which 
were a gift from Queen Isabella, wife of 
Fernando, el Catdélico, King of Spain, to 
a convent in Granada. The beauty and 
superb preservation of the needlepaint- 
ing has never been excelled; as well as 
two Venetian bouclé velvet Gothic cha- 
subles which are of great interest. 

A small but exquisite collection of 
Italian laces embraces filet and fil tiré 
altar frontals and table runners and 
XVIIth and XVIIIth century pieces of 
point de Venise and point de Milan. A 
unique collection of the finest ivory point 
and rosaline point de Venise lace comes 
|from the Delfini family of Venice and 
belonged in part to Cardinal Giovanni 
Dionisio Delfin, who was in 1658 patri- 


Spanish 


The Art News 


arch of Aquilea and received the red hat 
1668. The beautiful flounces 
worn by Caterina Gradenigo Delfin, on 


in were 
a red velvet dress, on the occasion of a 
festival given by the Republic in 1797 in 
honor of Frederick IV., King of Den- 
mark, on his visit to Venice and held in 
the Palace of San Pantaleone. 

In addition to a varied assortment of 
antique Italian credenzine, tables, prie- 
Dieu, and cabinets, and the extremely 
ornamental Renaissance wrought-iron 


sconces, andirons, torchéres, and garden 
gates, the decorative value of the nu- 
merous fine chairs and stools exhibited 


is pre-eminent. Much care has been 
lavished in the selection of velvets, 
needlepoints, and tapestries for their 
covering. 

The tapestries include several fine 
Flemish Renaissance hangings, Aubus- 


son Verdures, a Brussels tapestry, “The 
Triumph of Caesar,” after the cartoons 
of Rubens, a beautiful Lille verdure 
tapestry of fine weave, sigred F. de P. 
probably for Franz de Pannemaker) and 
one of the remarkable Gombault et Ma- 
cée tapestries, woven at the old Gobelin 
ateliers and brilliant in its beauty of de- 
ta‘l and freshness of crimson, blue and 
green tones. 

A set of four oil paintings, attributed 
to Francesco Zuccarelli (1702-1788), por- 
tray biblical subjects and incidents from 
the Orlando Furioso of Ariosto. 

Among the smaller objects are brasses, 
Italian silver (including a pair of heavy 
wrought silver table candelabra of the 
XVIIth century) and Urbino and Pe- 
saro majolica. 





ANDERSON GALLERIES 


KOUCHAKJI PERSIAN 
COLLECTION 
Exhibition, January 23 
Sale, January 25, 26 
Prior to the liquidation of the firm 
of Kouchakji Fréres, they are offering to 
the public at the Anderson Galleries an 
important Near Eastern 
and allied Many specimens now 
offered cannot be duplicated in type or 
quality in any of the museums. The im- 
portance of this sale and the unusual op- 
portunity it offers is doubly emphasized 
as the source of supply of ancient Rakka 


collection of 


arts. 





seems more or less exhausted and exca- 


vations have become a state monopoly. 


| In the field of rare glass the collection 
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yo | and transporting works of art, 
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contains specimens of all the principal 
In the Egyptian type are the 
corewound amphoras Nos. 204-205. In 
stratified glassware, No. 221 is a perfect 
and most attractive specimen. Among 
the mosaic or millefiori glass, No. 62 is 
unequalled in coloring, and No. 232 is 
of remarkable quality. In the Sidonian 
ware, No. 234 is unsurpassed in tech- 
nique, and preservation. Nos. 
214-218 are extremely fine in delicacy of 
form and the Arabic 
glass special mention should be made of 
Nos. 229, 230, 233 and above all of No. 
235, the “Fairy Beaker,’ which is even 
unequalled by the one in the South Ken- 
sington Museum, and No, 236, which is 
magnificent in importance and 
rarity. 


periods. 


color 


color. Among 


size, 


Of the Rakka faiences there are many 
notable specimens among them a pottery 
lamp of the IXth century, two hexagonal 
tabourets, a large pottery bowl with 
decoration of horse and rider, a pear- 
shaped pottery vase with Arabic inscrip- 
tions and particularly a large jar glazed 


in brilliant turquoise green over bold 
decorations in relief from shoulder to 
hase. There are several specimens of 


the very rare Samarra ware and a fine 
Syro-Egyptian vase (No. 119) is practi- 
cally unique. Among the Sultanahad 
ware, No. 96 is a fine representative, 
while the series of Rhodian pottery is 
splendid in color and preservation. Of 
the Hispano-Mooresque faience, No. 121 
is an extremely important specimen that 
is absolutely unique, while No. 279, a 
truncate pyramid vase with shield and 
tulip decoration, stands out among the 
Damascus ware. 

There are a number of important Per- 
sian and Indian miniatures and manu- 
scripts among which Nos. 145-147, 324- 
327 and 329 are especially notable. 

Among individual items, a carved am- 
ber vase, No. 344, is superior to the best 
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known one of its kind the famous amber 
amphora in the Museo Nazionale, while 
among the wood carvings the two Syro- 
Roman sarcophagi of the first century 
are extremely important. In the fine 
series of Greek and Roman statuary, the 
heroic bust of Sappho, No. 348, is re- 
markable. 

The French embroidered Tableau, No. 
345, representing the conversion of Saint 
Paul on his way to Damascus, can only 
be compared with. the one representing 
Adam and Eve in the Cluny Museum, 
Paris. 





HUGH BLACK RUGS 
Exhibition, January 23 

Sale, January 27, 28, 29 

THe Art News last week a 
general notice was given of the character 
and quality of the two hundred Oriental 
rugs, collected by Dr. Hugh Black, which 
are to be sold at the Anderson Galleries 
this week. 


In of 


Receipt of the catalog now 
makes it possible to comment upon some 
of the individual items. The most im- 
portant specimen in the collection is No. 
181, a XVIth century Persian Ispahan, 
belonging to the famous group’ of rugs 
that were first woven at the court weav- 
ing establishments of the Timurid Sul- 
tans of Herat. 

miraculous 


There is something al- 
the treatment of 
in this rug. Another important 
is a Kuba tree rug of the 
XVIIth century, with a design of bold 
and beauty, while a second 
Kuba, No, 191 later in the century shows 
a greater geometrization of the pattern. 
he most important of the prayer rugs 
No. 189, a very fine specimen of 
extraordinarily delicate color harmony 
(Continued on page 7) 


most in 


color 


specimen 


energetic 


is 
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“SUMMER” 


From Zeichnungen 
Published by Prestel-Verlag, 
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(Continued from page 6) 
based on a fine balance of pale blue and 
olive green. 

In the series of charming X VIIIth cen- 
tury prayer rugs, especially notable are 
No, 13, an antique Ladik specimen with 
dark green lilies on a ruby ground, No. 
27 a prayer rug made in inner 
\natolia in the XVIIIth century with a 
and _ primitive 
35 a Kulah prayer rug, of 
balance and color; No. 76, a 
Ghiordes prayer rug of the early X VIIth 
with 


Konia 


interesting 
No. 


charming 


very compo- 


sition 4 


century border of very pure and 
No. 79, also a 
Ghiordes in which the simplicity of the 
centre contrasted with 
the intricacy of the border designs, and 
No. 97, in which the floral border has a 
hold beauty. 


beautiful design and 


field is happily 


WALPOLE GALLERIES 


ARMS AND ARMOR 
Exhibition, January 21 
Sale, January 26 


\rms and armor, mainly from the col- 


lections of the late Burghard Steiner 
and E. Marvin Palmer, will be sold this 
week at the Walpole Galleries. There 
are fine edged weapons, pole-arms, can- 
non, helmets, U. S. government flint- 
lock pistols, Harper’s Ferry, 1807, North, 
Le Mat, pair of B & S duelling pistols, 
rifled, S & W magazine pistol, etc. The 


Near Fusion specimens include a jew- 
elled XVIIIth century 
\lgerian ivory and 
mounted kris and yataghan, a pair of 


Turkish gun, an 


jambya; silver- 


“jJewelled” Persian pistols, a Hindu 
shield of chiselled iron, a double-blade 
tiger knife, etc. There are interesting 


mens of antique European armor, 
among them a Spanish rapier of 1590, a 





January 25, 26 


Drawing by 


Alter Meister in der Kunsthalle 


Frankfurt a. 


morian of 
cabasset of about 1500, two 
XVIIth century iron helmets, XVIIth | 
century Italian main gauche, a partizan | 
from the Yerkes collection and an un- 
usually fine collection of ancient hal- 
berds and powder horns. 


Nuremberg 1600, 


Dutch 


Spanish- 


SOTHEBY'S 





WALKLEY ET AL 

PRINTED BOOKS 
Sale, January 31, February 1 

A selection of books from the library 
of the late A. B. Walkley, dramatic 
critic of The Times, are one of the most 
interesting features of this forthcoming 
book sale at Sotheby's. The Walkley 
library includes presentation copies of 
works by Max 
Hardy, Henry James, George Bernard 
Shaw, etc., and first editions of works 
by Jane Austen, T. L. Peacock, R. L. 
Stevenson, etc. There are also an ex- 
tensive series of important books on art 
and archaeology, from the collection of 


3Jeerbohm, Thomas 


the late Col. Croft Lyons, as well as 
numismatic books from another con- 
signor. Also found in the collection are 
Civil War tracts, books with colored 
plates, Kelmscott Press publications, 
early printed books and first editions 


from various private collections. 








AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
January 26, 27 
om, C. 
Hampshire 


Americana from the collection 
Holmes, duplicates from the New 
Historical Society and an impor- 


tant collection of Long Island history and 
genealogy. 
January 28, 20—Italian furniture, textiles, tap- 


estries and ironwork, the collection of Mme. 
r. & attadori. 
January 27—Paintings 


Gould estate collection. 


from the Charles A. 


ANDERSON GALLERIES 
Park Avenue and 59th Street 


The Kouchakji collection of 
Near Eastern art. 


BRUEGEL THE ELDER 


su Hamburg, 


M. 


January 27, 28—Two hundred rare old 
collected by Dr. Hugh Black of Montclair, 
N 


BROADWAY ART ROOMS 
1692 Broadway 
January 27, 28, 20—Objects of art 
ings. 


PLAZA ART ROOMS 
5-9 East 59th Street 
January 26-29 
from the homes of Mrs. 
the estate of a St. Louis consignor. 
select collection of paintings of the 
Dutch, French and American schools. 


Also a 


WALPOLE GALLERIES 
12 West 48th Street 
January 26, morning and afternoon 
armor from the Burghard Steiner 
Marvin Palmer collections. 


Arms and 


and E. 


SILO AUCTION ROOMS 
January 25-20—French paintings and fine fur- 
nishings from the collection of Elbridge J. 
Snow. 


MONTREAL 


The sale by auction of the art collec- 
tion formed by the late Dr. Wm. Gard- 
ner, held on the 15th inst., brought very 


satisfactory results inasmuch as the pro- 


ceeds under the Will of Dr. Gardner 
go to the Childrens’ Memorial Hospital, 
and a sum of more than $50,000 was 


The bidding was keenest for 
those paintings which were beyond the 
reach of the 
argues 


realized. 


citizen of modest 
that Montreal contains 
connoisseurs who are willing to expend 
substantial sums on art of the highest 


order. 
A large 


means, 
which 


pastel by L’Hermitte “Les 
Laveuses’” when placed before the audi- 
ence was followed by sharp applause, 
and fetched $7,400, a sum considerably 
in advance of the original purchase. 
“River and Boats,” by James Maris 
brought $5,050. Another by Maris, 
“Town and River” went for $4,700. 
Tholen’s “Canal and Barge” brought 
$2,250. A small figure piece by Fanton- 
Latour $960. Pictures by Weissenbruch 
and Bosboom also brought good prices. 
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On sale a very fine collection of decorative 
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sell at reasonable prices. 
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PERIODS—THE STILLMAN 
AND REINHARDT 
COLLECTIONS 
Two great collections, one of them ex- 
perimental, the other the actual fruit of 
a collector’s catholicity of taste, are mat- 
ters of current news. One of these, now 
on exhibition at the Reinhardt galleries, 
is made up of paintings which date from 
the XVIIth century to the present day 
and have been loaned from many collec- 
tions. The other, of which we print a 
review this week, is the Stillman collec- 
This 
group will be shown publicly on January 

29th. 
The Reinhardt 


periment designed to show that dates in 


tion soon to be sold at auction. 


exhibition is an ex- 
art are of secondary importance to qual- 
ity. 
great pictures from four centuries, rep- 


In it have been brought together 


resentative examples of many great 
schools of art, and we are invited to look 
If, 


heretofore, we have maintained that art 


and study and revise our opinions. 


died sometime in the X1Xth century, or 
if we believe that it was born at about 
that time, we have but to examine this 
group of pictures to find our error. 
The Stillman 


even broader selection and has added in- 


collection presents an 


terest from the fact that it was formed 
by purchases made by a father and son. 
If the Reinhardt group is most strong in 
later work the reverse is true of the Still- 
man collection. Here the greatest pic- 
tures date from the XVth and XVIth, 
XVIIth and XIXth centuries, with the 
strongest group in the early years. Again 
a comparison of the several schools rep- 
resented shows no loss of quality with 
passing years. In fact comparison be- 
comes futile and we learn to accept a 
masterpiece as such whether its date be 
1500 or 1850. We learn that we must 
base our preferences not on schools but 
on quality and that great works of what- 
ever period do not quarrel. 

The sale of the Stillman collection will 
be an event of peculiar interest, for the 
offering of such a group of masterpieces 
at auction presents a rare opportunity to 
museums and collectors to add works of 


the 
The fourteen pictures which have hung 
until recently in the Metropolitan Mu 
seum might well form the nucleus of a 


first importance to their treasures. 


great collection and constitute a serious 
loss to that institution. When to these 
are added the superb Corot, the Dau 
mier, the Ingres the other Rem- 
brandt there is, obviously, real reason 


and 


for the museums to loosen their purse 
strings. 


THE IMPRESSIONISTS 
ARRIVE 
The passage of half a century gives 
Both 


the fiftieth anniversary of Durand-Ruel’s 


courage. Death awakens thought. 
first showing of the Impressionists and 
the death of Monet have helped to bring 
the erstwhile radicals of painting into 
the vanguard of the exhibition season. 
but little fanfare 
Modern 


vancing slowly but surely during the past 


There has been or 


waving of banners. art, ad- 
years, has suddenly awakened and found 
itself suddenly in full possession of the 
citadels of the conservatives. To some, 
perhaps, the period of struggle is the 
most glorious; to others, there is greater 
joy in the moment of victory. Such a 
victory has come in its fullness. 


of 


trend of the present exhibition season, 


Only a 


few us would have predicted the 
with modern French art occupying the 
centre of the stage. But the showing of 
Cézanne and Gauguin and Derain at the 
srooklyn Museum this summer was a 
prelude to the events of the winter which 
even with the season but half over has 
been rich and various. There has been 
the Durand-Ruel show on a grand scale 
and the current Knoedler exhibition in 
more modest fashion to give a panoramic 
the Monet, 


Mary Cassatt and Mattisse paintings to 


sense of the movement; 


illustrate the development and credo of 
the individual artist and finally, the cur- 
rent exhibition at Reinhardts, conferring 
upon the Impressionists and their suc- 
cessors the ultimate reward of fearless 
inclusion with Rembrandt and the most 
sacrosanct old masters. 

To those in sympathy with the modern 
art movement, the present developments 
have but the things 
The greatest significance is 
in the changed attitude of the general 
public, now forced into the realization 
that the Impressionists and even their 


wilder followers are of sufficient artistic 
and commercial importance to gain wall 


been substance of 


hoped for. 


space in the most respectable galleries. 
There is no longer a possibility of falling 
back upon the old that the 
moderns are crazy fellows, sponsored by 
the cranks. 


defense 


Face to face with modern 
art in the citadels of the conservative, 
the public is being forced more and more 
to think creatively about art, to find 
other standards of importance than those 
of the pretty or anecdotal picture. Many 
have begun to learn. Skepticism, once 
centering upon the suspected modernist, 
has now dropped much of its bigotry 
and robbed “old 
Great- 
ness has become less dull and sacerdotal ; 
within their gilded frames the old mas- 
ters have taken on individual life as we 
have come to see that here too are vital 


many an over-rated 


master” of spurious reverence. 


and lethargic spirits, major and minor 
prophets. And at the same time, the 
group exhibitions of the Impressionists 
are not swallowed whole. Out of the 
showings of the season, the garnering of 
fifty years, there emerge quite clearly the 
bolder spirits who will survive after an- 
other fifty years of appraisal and the 
more fragile talents that are to be sub- 
merged. Slowly we are growing out of 
the habit of taking art on faith; even 
our latest enthusiasms are being sub- 
jected to the acid test of a new power 


| to see 
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THE FLEMISH EXHIBITION 

So many great art institutions and so 
many celebrated collectors are involved 
in the great Exhibition of Flemish paint- 
ing at Burlington House that it has ac- 
quired an importance of an international 
character. Even those living in Conti- 
nental centres that have not themselves 
contributed anything to the exhibition are 
yet more or less directly interested, be- 
cause certain of the pictures that are to 
be included in the collection, when seen, 
as they will be, alongside others also 
being shown, will throw light through 
comparison on numerous works widely 
distributed throughout Europe. Thus, 
the exhibition will be a veritable happy 
for the 
quite possible that several more or less 


hunting ground expert. It is 
important parts of Flemish art history 
will, as a consequence of the exhibition, 
have to be rewritten. 

But, what is really even more impor- 
tant, the collection will reveal to the gen- 
eral public interested in art just what the 
art of Flanders stands for and signifies. 
Regarding the matter from this angle, 
it is still more fortunate that the exhi- 
bition is being held in London because 
this will give an opportunity of compar- 
ing the many fine examples of Flemish 
art in the National Gallery with pictures 
with which they could not otherwise be 
compared. Of course, if only some of 
the National Gallery pictures could have 
been taken to Burlington House for the 
occasion, such comparisons would have 
been greatly facilitated, and one cannot 
help, for the moment at any rate, regret- 
ting that the rule prohibiting the director 
from lending under any circumstances 
any of the works of art under his care 
could not have been waived. 

R. R. TAriock in the London Daily Telegraph. 








BOOKS AND MANUSCRIPTS 








THE ETCHINGS OF FRANK 
BRANGWYN 

Catalogue raisonné by William 
Gaunt, 

“The Studio,’ Limited, London 


This book comprises a catalog with 
illustrations of over three hundred and 
thirty of Brangwyn’s etchings. 


With, 


each illustration there is data as to the 
kind of plate used, the 
number of proofs of each etching, the 


usually zine, 
conditions of trial and published states 
and the places in which the etchings are 
to be found. 
and 


Such data requires careful 


interested work 


and a natural in- 
terest in Brangwyn as an etcher. The 
introduction of the book is a good sum- 
mary of Brangwyn as an etcher and 


adds concretely to an appreciation of 
him. 

We regret that the of his 
etchings kept the illustrations small. 
They cannot, as the introduction says, be 


number 


classified into series of places and time, 
as can, for instance the etchings of Pen- 
nell. 

main 
mural 


In contrast to Pennell, Brangwyn’s 


energies have been devoted to 
decorative art in public works. 
His etchings then 
random. 
the 


of the subject of his works. 


done at 
One can, however, on looking 
entire the 
They are, 


have been 


over catalog see trend 
first of all, indicative of the present age 
of industrialism. 


etchings of 


There are also many 
His portraits of 
hardy old men and of toilers, whose 


bridges. 


muscles are taut with strength, are per- 
haps the most forceful of his etchings. 
He is, however, a master of pure land- 
scape to an almost better degree than of 
factory building or shop, which as a rule 
are relieved by trees. One knows his 
style to be conservative and masterly, 
well rounded. He is never dangerous, 
too imaginative, or intellectual. 


LONDON 
The practice of holding in the North 


Court the Victoria and Albert Mu- 
seum exhibitions of modern art work is 


of 


a good step in the direction of making 


our public treasure houses something 
more than receptacles of past achieve- 
ments. It brings them into line with up- 
to-date happenings to hold in their midst 
such exhibitions as the present one of 
book-jackets and covers, shop post-labels 
and show of 


been designed by young artists who have 


cards, most which have 
discovered for themselves the wisdom of 
linking themselves up with the needs of 
commerce rather than of wasting their 
time painting pictures that nobody wants. 
More good is done by modest work that 
renders attractive the small objects that 
one handles in the everyday course of 
life, than by ambitious strivings after 
achievements given only to a few to ma- 


terialize. Some of the better known men 
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have lent their names to exhibits, as for 
instance Albert 
ured wallpaper makes good decoration, 
Frank Brangwyn the 
original for his fine poster for the cur- 
rent Flemish exhibition at the Academy. 


Rutherston whose fig- 


and who shows 


The exhibition as a whole is cheering in 
‘hat it amply demonstrates that we can 
hold our own with foreign competitors 
working on similar lines and that there 
no longer exists any necessity for our 
going to the Continent for attractive 
printing, catalogs or end-papers. 
* * * * * 

The Royal Academician, Sir Arthur 
Cope, who was the only artist to be men- 
tioned in the New Year’s Honor List, 
has done his bit to bring his art into 
touch with the common things of life by 
painting an inn-sign for a public-house 
at Catford, a matter in which he has 
emulated quite a famous 
artists before him, though in the last cen- 
tury the of 
rather allowed the good old habit to fall 
into disuse. Cope has a great number of 
royal portraits to his credit, and when I 
have said that his royal portraits are just 
what royal personages like them to be, 
[ have, in your own idiom, “spoken a 
mouthful.” 


number of 


pompousness Victorianism 


a . * * - 

Scotland has been adding important 
works to her national treasures of late. 
Firstly comes the splendid gift of the 
Vermeer, “Christ in the 
Martha” the Coats Collection, of 
which the Exhibition at the Royal So 
ciety of British Artists under the aegis 
of Mr. W. B. Paterson is creating so 
much interest at present, and secondly 
comes the purchase from the Earl of 
Morton of the Portrait of Mary, Queen 
of Scots, a work executed about 1577 
and showing the ill-fated beauty at the 
height of her charms. Painted originally, 
it would seem, for the Protestant family 
of the Mortons, it bears no crucifixes or 
other Catholic emblems, such as_ the 
Queen was usually depicted as wearing. 
The sale of the picture was another in- 
stance of public-spiritedness, for al- 
though the sum of £7,000 was paid for it, 
this is a very small amount as compared 
with that which it would have fetched at 
public auction. 

+ 


House of 


from 


x * * x 

Another piece of news on which we 
may congratulate ourselves is the acqui 
sition by the nation through the gener- 
osity of an Ipswich citizen, of Flatford 
Mill 


mately 


Willy Lot's cottage, so inti- 
Constable, the 
The idea has been to institute a 


and 
connected with 
artist. 
School of Landscape study here, as soon 
as the work of restoring the buildings 
has been carried out. The cottage is 
about 300 years old and contains a quan- 
tity of beautiful old oak, although this 
in the course of time has been consider- 
ably tampered with. It remains for the 
Royal Academy to make any suggestions 
they may have in mind for the establish- 
ment of a branch of their schools, in the 
midst of the scenery which has inspired 
so many of Britain’s finest landscapists 
Flatford Mill itself is the subject of one 
of the most superb Constables in the 
National Gallery, which exemplifies su- 
perbly the open-air quality of his work 
* + * * * 
Current Exhibitions include: 
The Tooth Galleries, New Bond Street, 
W., 

An exhibition of watercolors includes 
a dozen Barbazons, well worth seeing, 
since the limpid color and delicate, sensi- 
tive vision of this artist are at their best 
in them. In view of the quality of all 
that this artist produced, it seems amaz- 
ing that it is only compartively recently 
that his merits have been recognized. 

* * + + * 
The Redfern Gallery, Old Bond Street, 
W. 

The London Artists’ Association, 
which includes those pioneers of the ad- 
vanced movement, Mr. Roger Fry, Miss 
Vanessa Bell, Duncan Grant and Fred- 
erick J. Porter, is holding its exhibition 
which is an exceedingly interesting one, 
untrammelled by the proximity of works 
dissimilar in aim. There is thus a homo- 
geneity about the show which enables the 
onlooker to arrive at a just estimate of 
the success of those aims. So far as the 
reconciliation of design with decoration 
is concerned, the work of Duncan Grant 
takes precedence, though the compo- 
sitions of Mr. Porter fall very little 
short of it in robustness and force. It 
is occasionally difficult to follow the pur- 


pose in some of the more abstract 
studies.—L. G.-S. 
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FRENCH ART OF THE LAST 

FIFTY YEARS 
Knoedler Galleries 

French art of the last fifty years is 
again on review, this time at Knoedler’s, 
where paintings by masters ranging from 
lorain and Degas down to Cézanne and 
Matisse may be seen. Without essaying 
the important manner and within the 
confines of a single room, this exhibition 
achieves in an intimate manner a glimpse 
of some of the most interesting figures 
The three 
Matisse, the Derain portrait, a Utrillo 
and the Seurat easel paintings of studies 
for the Grande Jatte of the Birch Bart- 


lett collection emerge triumphant. Monet, 
though represented by a beautiful can- 


in French art of recent years. 


vas, “Across the Prairie,” in which sub- 
ject and treatment are in perfect accord, 
scarcely measures up to the significance 
of many of his companions. The gray 
and gentle Sisley, represented by four 
canvases of quiet charm, establishes him- 
self as quite definitely as a minor figure, 
whose only importance is likely to be 
historical. The three Matisse are quite 
even in their quality, though obviously 
from different periods. The “Woman 
with Parasol,” a harmony of jade and 
olive green and pink conceived with the 
artist’s last subleties is undoubtedly of 
later date than the succinct little still life 
where the lower half of a yellow com- 
pote to the left, balances with remark- 
able tact the beautifully painted jar and 
two peaches. The two Derains, a “Vase 
of Flowers” and “Portrait of a Boy,” 
are almost disarming in their simplicity. 
Both reveal Derain in a gentle mood, 
lingering over the satiny texture of the 
petals and the curves of the child’s face. 
The two Utrillos, both street scenes, 
offer considerable contrast in technique 
Both are typical street vistas but the one 
is loosely painted while its neighbor is 
crisp of line and has a certain satin qual- 
ity in the paint. The Cézanne, “Curve 
of a Road at Anvers,” while not convey- 
ing quite the sense of solidity of many 
of the master’s landscapes is a fine and 
satisfying painting. The pines ar¢ 
brushed with diagonal strokes which 
move in perfect rhythms. with the slant 
of the roofs, while the broad sweep of 
road in the foreground of the compo- 
sition swings one inevitably into the 
heart of the composition The three 
Seurat easel paintings are perfections of 
their kind. Although studies for the 
“Grande Jatte” each is complete in itself, 
even the lady with the bustle and the 
monkey having the finality of a finished 
canvas, rather than a study. 


CZOBEL 
Brummer Galleries 

As M. Claude Roger-Marx points out 
in his introduction, Czobel has a certain 
apparent violence of method that has an- 
alogies in Van Gogh and Rouault. We 
also felt a technical and spiritual kinship 
with some of the canvases of the Ger- 
Schmidt-Rottluff 
which were shown at the Anderson Gal- 


leries 


man Pechstein and 


After careful 
contemplation of Czobel’s work, one is 
ready to agree with M. Marx that this 


some years ago. 


violence is but superficial, the outward 
expression of a fresh and vital vision. 
Nevertheless, this is a type of painting 
that requires intimate and frequent ob- 
servation; Czobel is not among those 
artists who are immed ately ingratiating. 
Yet the longer we looked at his “Deux 
Filles,’ the more its spare strength and 
reserves of energy emerged, and _ the 
same is true of No. 4, the “Tete 
d’ Homme,” ruggedly modelled, but full 
of intensely personal observation of both 
form and color. The watercolor and 


drawings, less weighty and important 
by far than the oils, nevertheless offer a 
simplified approach to the artist’s prob- 
lems. In them, Czobel’s purposes are 
more readily apparent to the casual ob- 
server and their study makes the paint- 
ings grow in meaning and _ strength. 
There are three nudes among the oil 
paintings. The “Nue Assise,” a woman 
seated with one hand against the breast, 
is finely placed in relation to the back- 
ground and one feels that the artist has 
been successful in imparting interest to 
all portions of the canvas. Especially 
felicitous are the tones of orange and 
black in the upper left of the composi- 
tion. Among the landscapes, the “Ave- 
nue du Main” and “Chemin” have the 
greatest solidity. 


F. EDWIN CHURCH 
Montross Gallery 


We understand that Mr. Church is 
that rara avis, a modest artist who never 
seeks to exhibit. For that alone Mr 
Church deserves praise. He also de- 
serves commendation for his very suc- 
cessful “Portrait of Mr. C.,” intimate 
yet dignified, the bright turquoise of a 
library globe offsetting the dark bind- 
ings of the books against 
figure is posed. 


which the 
In the “Song of the 
Sea” there is a pleasant if slightly facile 
echoing of the fluting of the shell in the 
ruffles of the child’s dress, while in the 
“Portrait of Mrs. S.” the delicacy of 
treatment accords fully with the delicacy 
of type. The French and Spanish land- 
scapes of Mr. Church are frankly repre- 
sentational, many of them deriving much 
of their interest from skillful treatment 
of sunlight and shadow. There are also 
a few flower paintings among which 
some yellow roses in a Kashan pot are 
among the most successful. 


MILLIE BRUHL FREDERICK 
H. M. ROSENBURG 


Milch Galleries 


Millie Bruhl work con- 


sists of rich portraiture of women, who 


Frederick's 


all of them have vigorous charm and sex 
appeal. She is fond of the light on bare 
shoulder and arm, of the luxury of vel- 
vet, fur and brocade and of embroidered 
shawl. Her style is bouyant, at times 
gaudy. Her subjects are not character- 
less, but forceful, because she has chosen 
just such subjects. Amid the profuse 
elegance and richness of the women por- 
traits, there is a fresh delineation of a 
healthy girl in simple pink dress called 
“Tris,” which, however, too has the same 
quality of the artist’s personality. 

H. M. Rosenberg has a number of 
pleasant wood scenes in which the colors 
are sometimes like nature and at other 
times imaginative. Nude figures take 
their places well among spring birch and 
running brook. As indication of his 
lyric mood, he calls his pictures, “Spirit 
of the Wood,” “Pleasant Pool,” “Cliff 
Dwellers,” “Elfine.” In his pictures one 
sees now and then real effects of nature. 
He has also two New Foundland land- 
scapes and they have a feeling for fine 
and delicate coloring without the in 
trusion of “elfins,” as he has chosen to 
call his ladies. 

KAROL SCHENKER 
5 7 ‘ 
Gainsborough Galleries 
— 

In Schenker’s portra‘ture one is im- 
mediately struck by the clear delineation 
of line. This, perhaps, with his rather 
exotic use of color causes his portraits 
The type of 
woman he chooses to portray suits his 


to be decorative at times. 


They have distinction 
There 


style of drawing. 
of character and are a little cold. 
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is always exquisite handling of hair, 
which, too, becomes sometimes exotic, 
but interesting. His two child studies, 
naturally are warmer in expression and 
the one of a little girl is particularly 
good. The portrait of “Artist’s Wife 
and Daughter” is one-of the best pieces 
of delineation and we return always to 
the female head with its fine cold, clear 
beauty. His portraiture of men is not 
so inspired but is good. His types of 
men are more individual but less in- 
teresting. 


JOHN LAVALLE 
Macbeth Galleries 
These streets and 
scenes of Padua, Paris, Ghent and other 
old-world have evident feeling 
Gothic building, 
fountain, the Grand Canal of 
Venice, that is deeper than the pictur- 


esque. 


water colors of 
places 
and appreciation for 
market 


His style is neither hackneyed 
nor sentimentalized, but real and sub- 
stantial. He has a particular interest for 
Gothic or medieval building or bridge, 
which he paints not as an architectural 
achievement, but as a personalized pic 
ture. He reproduces very well the 
quality of stone and form that have be- 
come softened with time. His color is 
more or less true to life, more cold than 
warm, and fortunately is not a motive 
that has little relation to the rest of the 
picture, being only a means of expres- 
sion and not an end. 


FRANK S. HERRMANN 
Babcock Galleries 


In a straightforward little preface to 
his exhibition, Mr. Herrmann states his 
credo: “Line, color and pattern are all 
essential to a work of art, but I believe 
the thing itself and the vision which it 
evokes is more important and so I use 
all of these qualities to express myself.” 
It is saying much that Mr. Herrmann’s 
paintings in tempera for the most part 
seem a sincere expression of his philos- 
ophy. Although he frequently paints 
scenes that are known as picturesque, as 
in “Alpine Village,” “Italian Town” and 
“White Houses, Capri,” the idiom is al- 
ways personal, the pattern simplified 
One of the strongest of his compositions 
is “The Bridge” with its bold curves and 
steep hillside; another of our favorites 
was the “White Farm House—Baltic,” 
excellent in both color and pattern. In 
“Mt. Vesuvius—Italy,’ Mr. Herrmann 
seems to have learned something from 
Marin. 


PAULINE B. WILLIAMS 
FRED PYE 
VAN ALK 
Ainslie Galleries 
Williams’ 


miniatures and 


Pauline work consists of 


portraits, paintings of 
Gloucester. 
frank 


flourishes, for which we 


All her paintings are clear 
statements. There are few 
are grateful, 
even if her paintings are sometimes ob 
vious. The Gloucester shore she sees in 
its sunlit clarity, blue sea and yellow 
sand. Her portra‘ts, mostly of children, 
are buoyant as are also her miniatures 
She has a flair for portrayal of children, 
as particularly No. 11, “Brothers.” 

The watercolors of Fred Pye are al 
ways interesting in subject. They are 
landscapes, marines, and street scenes of 
southern France and Venice. He _ has 
adopted a cool, delicate color for most 
of his compositions, which remain accu- 
rate and very pleasing in their actual 
composit on. It is not the vibrant, hot 
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Midi sun which he paints, rather the 
cool, doubtful sun of early spring, early 
morning or twilight. His several sea 
pictures have 


caught the changing 


aspects of form. 
All his pictures have form and interest 
in the picturesque. 

Van Alk’s 


color that run imaginative. 


water in very good 


nuances of 
His effects 
of melting sky and sea are in greens and 
blues touched with pink and orange. The 
less real, the more the colors melt and 
flow, the more decorative are his pic- 
tures. 


marines are 


BUFFALO 

The Carl W. Hamilton collection 
which is now on exhibition at the Al- 
bright Gallery in Buffalo has been re- 
viewed in THe Art News on the occa- 
its showing in Montclair and 
Rochester. The latter exhibition has 
intact, but the following 
note may be of interest. 


sions of 


been moved 


In these days of changes and rever- 
sals, it is well to remember and realize 
that art stands firm. Art may have 
been, and may still be, subject to the 
caprice and fashion of the different pe- 
riods, but it comes down to us filled with 
the history of the world, told by the 
brush and pencils of great men whose 
achievements stand pre-eminent. 

This fact is brought freshly to one 
immediately on entering the south gal- 
leries of the Albright Art gallery where 
the atmosphere of old Italy reigns su- 
preme. Rarely have the galleries pre- 
sented so artistic and inviting an aspect. 
The magnificent old rose rug, flanked on 
either side by stately palms and marbles, 
leads one to the main gallery, trans- 
formed in warmth and beauty by rich 
tapestry and velvet hangings. In contrast 
with its usual somewhat cold stateliness, 
it now bears the aspect of an old ba- 
ronial hall filled with riches of the past. 

Nevertheless the environment, beauti- 
ful as it is, does not long deter one from 
the contemplation of the pictures which 
adorn the walls. Among these perhaps 
the most noteworthy is No. 9, “The Ma- 
donna and Child, with an Angel and 
Saint John the Baptist,” by Sandro Bot- 
ticelli, a Florentine work of the late 
XVth century. The Blessed Virgin is 
depicted with an expression of sorrow 
and foreboding upon her face, which she 
presses to that of the Divine Child, who 
regards His mother with a look of ten- 


g 
der sorrow. On the left of this group 
stands the infant John, clad in a goat- 
skin, holding in his hand a banner bear- 
Dei.” On 
the left of the picture is a boy-angel with 
long, waving hair, dressed in a loose 
robe, holding an 


ing the inscription, “Ecce / 


Easter lily offering. 
This picture is painted in the artist's 
third manner and is a fine example of 
the technique which made Botticelli fa- 
mous. 


The three-quarter length oval portrait 
of Beatrice D’Este, by Bernardino di 
Conti, Milanese school of the late X Vth 
century, is not only a rare work of art, 
but is interesting as a historic record of 
unusual merit. Beatrice D’Este, Duch- 
ess of Milan, one of the most beautiful 
women of the Italian Renaissance, was 
the wife of Ludovico Sforsa. She made 
his court a center of the culture of the 
day, surrounding herself with the lead- 
ing men of her time. In 1492 she jour- 
neyed to Venice as ambassador for her 
husband, and by her prestige, accom- 
plished much that would have been im- 
possible for the cut and dried diplomat. 
She was present at the peace conference 
between Charles VIII of France and the 
Italian prince, and exhibited again her 
diplomatic ability. Her brilliant career 
was cut short by her sudden death in 
1497.—C. K. H. 


PITTSBURGH 


The Carnegie 





Institute is having a 
special exhibition of paintings by Mrs. 
Johanna K. W. Hailman in the depart- 
ment of fine arts through the month of 
February. 
: s+ 2s 
The Gillespie gallery has on special ex- 
hibition two paintings by Nicholas Lar- 
gilliere, representing two French women 
of fashion, the Countess de Montreux 
and the Countess de Fontange. 
* + * + * 


The Wunderly gallery announces an 
exhibition of pastels by Alice Judson, 
who was in Pittsburgh for a time as a 
member of the faculty of the College of 
Fine Arts of the Carnegie Institute of 
Technology. 

* * * + 

The announcement of the awards at 
the Sesqui-centennial exposition in Phila- 
delphia in the fine arts section included 
the name of Charles Jay Taylor as a 
medalist. Leopold Seyffert, Ernest Blu- 
menschein and R. Sloan Bredin, associ- 
ated with Pittsburgh and the vicinity as 
former residents, also received awards. 
This exposition seems to have restrained 
itself in the number of medals conferred. 
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“PORTRAIT OF 


American Art 
to Sell Stillman 
Collection 


(Continued from page 1) 
Saltimbanques,” by Daumier can only be 
described as a splendid example. In it 
are apparent all of that tragic drama of 
which Daumier was master. Even in 
these figures of clowns at rest there is 
felt a sinister suspense. The canvas is 


signed and, although for so fine a pic 


ture authentication is unnecessary, fully 


documented. It was formerly in the 


Joubert collection, has been published by 
Klassowski and was shown at the Dau 
mier Exposition in Paris in 1901. 
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By INGRES 
Sitllman Collection Sali 
The sale will open with a fine Corot 


drawing of a shipyard. It is done with 
a more careful and precise line than that 
which characterized Corot’s later draw 
ing and thereby gains in distinction. In 
the foreground are indicated lumber and 
spars, leading the eye to the beautifully 
drawn small boat which, half-completed, 
rests in the ways. A river or bay with 
two small boats sailing on it is 


the 


seen 1n 


distance. The drawing is inscribed 


“Vente Corot.” 

Two Le Sidaners, Nos. 9 and 13, are 
included The first, “Maisons sur Ie 
Canal,” although the smaller of the two 
scenes, from the photographs appears 


quite as interesting as the larger canvas. 


There is a breadth of treatment in it 


By IL 


FRANCIA 


No. 30 of the Stilman Collection Sale 
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vhich ts somewhat wanting in the larget 
picture Both are impressionistic can 
vases, the first showing a portion of a 


renaissance facade partly hidden by a 


wistaria and seen 
waicr. The 


Poche” 


topiary 


massed vine across 


juiet second “La Boutique 


du Vieux is a garden scene with 


flowered elements and shows a 
orner of a thatched cottage. 

No. 12 is a delightful Morisot, “Le 
Repos.” \ haired 
honed cap and pale pink dress is seated 
blind 


city 


fair girl with rib 


before a Venetian 


the 


on a bal ony 


To the left, in background, a 


square is indicated. The canvas is bril 


liantly painted with the quick, sparkling 
trokes characteristic of her best work 

An earlier representative of the French 
chool is found in the portrait of Mme 
Blondel de Gagny by Nattier. In it this 
painter of seen at his 
The face is charming and the costume 
and flowers delightful. This is another 
of the pictures from the collection hung 
in the Metropolitan Museum. 

No. 17 is a very interesting Crome, 
‘The Corner of the Wood.” A small 
canvas, 174% x 13% inches, it 


loveliness is best 


2? has a 
breadth and scale which suggest a much 
larger work. It was purchased from 
Thomas Agnew & Sons. 

\ remarkable group of portraits by 
Moroni, Nos 27, 28 and 29 is on ol 
the features of this collection. All three 
were formerly exhibited on loan at the 
Metropolitan Museum and, with the ex 
ception of the portrait of Bartolomeo 
which the Museum owns, were 
the only examples of this painter’s work 


Bongo 


in the Museum collections. Two of 
these, the portraits of Lodovico Ma 
druzzo and Gian Fredericko Madruzz 
are companion pieces. Both are life 


“THE 





SICILIENNE” 
Vo. 22 of 


“L'ODALISQUE 


size, 
Both 


stately 


against architectural backgrounds. 
dressed in flowing, 
the 


splendidly rendered. The canvases, which 


figures are 


robes and heads and hands are 
were formerly in the collection of Baron 
Valentine Salvadori, belong to the paint 
er’s best period. The third portrait, that 
of a boy, is smaller but of almost equal 
importance. It shows a_ full-length, 
standing figure in a black suit with white 
cuffs. « His 


base of a column 


collar and right elbow 
the 
left hand on the scabbard of his sword 
A yellow 
left. The picture was formerly in 
Chantel of Lyon collection. 

The Lorenzo di Credi, No. 31, a 


trait of a man, was also on loan to the 


lace 
rests on and his 
his 
the 


and white dog sleeps at 


por 


Metropolitan Museum until removed for 
the sale. The head is strongly modeled 
and is that of an elderly man whose 
head and shoulders are against a 
dark background. He holds a book in 
both hands. Through a window at the 
left is shown a landscape with distant 
blue hills. 

No. 32, a “Madonna and Child” given 
to Giovanni Bellini presents an interest 
ing problem. This painting, also a loan 
to the Metropolitan Museum, was ther« 
shown as “attributed to Bellini.” -Com- 
parison of this picture with that sold 
from the Paolini collection in December, 
1924, and with that in the Willys collec 
tion which Berenson dates as of 1488 is 
invited. Except that the composition is 
reversed so that, in the Stillman picture 
the child is held by its mother’s left 
hand, and a slight softening of the draw- 
ing throughout, the Stillman and Willy’s 


seen 


pictures are quite similar, even in de- 


the Still 


full length figures sharply outlined tail. 


By COROT 


Before coming into Mr. Stillman’s 
possession the painting was in the Col 
onel Curé collection in England. 

\ charming painting by Gianpietrino, a 
XVIth century follower of Leonardo, is 
included. The subject is the Madonna 


and Child with a pomegranate and is 
rendered in soft, flowing curves and 
glowing color. It is No. 33 of the 


catalog and was formerly in the famous 
Crespi collection of Milan. It is fully 
documented, and was another of the 
paintings in this collection loaned to the 


“LE REPOS DES SALTIMBANQUES” By 





Stillman Collection 


Saturday, January 22, 1927 


By REMBRANDT 


Sale 


Metropolitan Museum. It was the only 
example of Gianpietrino included in the 
Museum collections. 

The Boccaccino, No. 34, was also for- 
has 
dated 


in the Crespi collection. It 
Venturi and 

circa 1497. The painting 
Madonna Child, the lat- 
a bird. Madonna figure 


merly 
been published by 
by him as 
the and 
The 


is three-quarter length, seated before a 


shi WS 


ter holding 


sss Which a curtain has been 
the 


window acri 


partly drawn. Through window 1s 


moun 
buildings among the 
also, was loaned to the 
Museum and was its sole 


seen a landscape with water and 


tains and _ spired 
trees. This, 
Metropolitan 
example. 
Four other paintings formerly on loan 


to the Metropolitan Museum are _ in- 
cluded. They are No. 24, a Madonna 
and Child by Murillo which has been 
published by August Mayer; No. 35, 


‘A Halberdier,” by Jacopo Pontormo, a 
pupil of Andrea del Sarto; No. 36, a 
Madonna and Child by Tiepolo; No. 37, 
a portrait of a lady by Antoine Vestier, 
French XVIIIth-XIXth century 

Of the remaining fifteen paintings in 
the sale special mention should be given 
to the series of pictures of mares and 
foals, two by G. M. Fox and four by 
John Frederick Herring, Sr. These are 
all small panels, about 10 x 12 inches. 
Good examples, also, are included of the 
work of Francois Vincent, Julian Rix, 
Anton Mauve, Theodore Rousseau, Louis 
Tocque, two by Van Loo and one by 
Jean F. Schall. 


DAUMIER 


No. 23 of the Stillman Collection Sale 
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“SOUTH SEA SURF” By STANLEY WOODW ARD 

Sold through the Casson Galleries of Boston to Mr. E, A’ Hauss, Century, Florida 

| 

) ) »” XVth century; Metropolitan Alicante, XVIth century. Carving | 

1 = 

PM avn o'4 50.64 oe bau OW he be aieaw 450 in low and high relief of Reniassance | 

; ———————— —E 194—Silver alms _ plate with columnar motives; H. Woods.........++.+++3 3,800 | 

base, NVIth century, two praying 420—Pair of walnut cabinets with Plater- | 

: ISHAM BOOKS figures in centre; J. Robinson.... 2,500 esque colonnettes by Valdevira, | 
| American Art Association—The important col 197—Silver chalice, XVIIth century, i. AVIth saciettes hy Junius Morgan... 1,000 | 

lection of XVIIth and XVIIIth century heavily gilded and with elaborate 427—Flemish tapestry, Christ appearing | 
English books formed by Lt. Col. Ralph H etching and embossing An im to Mary _ Magdalene, early XVIth 
Isham was sold on January 7, bringing a portant piece of Spanish ecclesiast century. 7 feet 2 inches x 9 feet; | 

7 grand total of $21,715. Important items and _ silver: Mrs. Christian R. Ps Wn POM viccencqeadevecdnes ce 20,000 | 

their purchasers follow OIMES cre eereeeerrerreeeseccens 1,100) 434 Tapestry representing an_ episode 

S Bank of England. A Brief Account 116—Silver gilt bust of the Emperor from the story of Erysichton and 
1 of the Intended Bank of England Charles V, of the XVIth century; Mestra, Flemish about 1500. 11 feet 

Small 4to. London, 1694. First and a unique specimen; H. Woods..... 2,000 9 inches x 7 feet 10% inches; P. } 
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‘4 only edition ; excessively rare and 233—Four red velvet hangings with W. French .......eeee eens ee eees ae 
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V XAVIIth century; L. Maurice.. 00 ve size figure; Metropolitan 27—Worcester porcelain 21-piece tea ser 
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ba c be a oS = = 161--Alabaster statue of the apostle Sevres taste; Mrs. J. Simmons.... 875 
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Granada, lustre vine leaf decoration : wt ar hig nt Richly = legs 376-—-Worcester porcelain 5l-piece dessert 
similar to piece in British Museum: R: ; ane ae Sree, ae » 1K service, prior to 1774, Dresden floral 
Af | pes poy x ie 2 OM) Puree = Sts Ses Paes +1 oes tienes ee ie oad decoration; J. Redmond...... wh 
10 4 o* $17—-Four carved columns and cornice : ? 
\labaster bird by Gil as ‘Siloe. from the Albatera’ palace, near (Continued on page 13) 
102 Rue de Louvain, Bruxe.ies 
BRIMO pve LAROUSSILHE wa Ai eal. 
Thousands of pictures, old masters, 
Bought ani Sold Every year 
ORIENT the td 
‘ ANTIQUITE 
# 
; MOYEN AGE Galeri 
: alerie Granoff 
34, rue Lafayette and 48, rue Laffitte, PARIS satiate nin 
’ ’ 
| 166 Bd. Haussmann, Paris 























H. FIQUET 


Modern Masters 
88 Avenue Malakoff, Paris 








GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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Members of The ANTIQUE and DECORATIVE ARTS LEAGUE 





Seidlitz & Van Baarn 


{Inc.)} 


Experts and Collectors 


RARE TAPESTRIES 
WORKS OF ART 


749 Fifth Avenue NEW YORK 


Corner 58th Street 


CHARLESof LONDON 


INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W.1 


LOUIS JOSEPH 
ANTIQUES 


and WORKS OF ART 
sf 


379, 381 and 383 Boylston Street 
BOSTON, MASS. 





Established 1909 


Spanish Antique Shop 


Montllor Bros. 


Rare Collections of Spanish Antiques 
and Objects of Art 


Palm Beach, Fla. 


Plaza Building 


NEW YORK Barcelona, Spain 
768 Madison Ave. 


Freneria 5 


Carvalho Bros. 


762 Madison Ave. 
New York 


MAX WILLIAMS 


805 MADISON AVENUE 
NEW YORK 


MARINE MUSEUM 


SHIP MODELS NAVAL RELICS 
PAINTINGS ENGRAVINGS 





PHILIP SUVAL — 


INCORPORATED 


OLD ENGLISH FURNITURE 
and WORKS OF ART 


746 MADISON AVENUE, NEW YORK 


NEAR 65th STREET 
Also 145 East 57th Street, Seventh Floor 


Purveyors to the Trade 


DALVA BROTHERS 
IMPORTERS OF ANTIQUE TEXTILES 
WHOLESALE 
510 Madison Avenue : New York 











~D1 SALVO BROTHERS 


ANTIQUE 
Italian, French English and Spanish 


FURNITURE 
REPRODUCTIONS 


50th Street and Madison Avenue, New YORK 





EHRICH GALLERIES 
OLD MASTERS 


36 East 57th Street New York 


JAC FRIEDENBERG 


Hudson Forwarding 
& Shipping Co. »« 


CUSTOM HOUSE BROKERS 
and FORWARDERS 


Represented in all the Principal Cities of the World 
Customs Clearance and Delivery Promptly Effected 


We have excellent facilities for having your foreign shipments examined at 
our warehouse under Customs’ regulations, where shipments are carefully un- 
packed by experienced employees in handling Works of Art, Fine Furniture, 
etc., and delivered to your establishment free of all cases and packing material. 


Expert Packers and Shippers of 
WORKS OF ART 


Let us relieve you of all worry and trouble in connection with 
Packing and Shipping to and from all parts of the World. 
We specialize in packing Antique Furniture, Works of Art, 
and carefully interpack in our 


SPECIAL LARGE VAN CASES 


and ship direct to England, France, Italy, Spain, and all 
Continental Europe, saving you considerable charges. 


OFFICE: 17 State Street, NEW YORK CITY 


Telephone Bowling Green 10330 


Warehouse: 507 West 35th Street 


Telephone Chickering 2218 , 
London: Hudson Forwarding & Shipping Co., Inc. 


(Cameron-Smith & Marriott, Ltd.) 


Offices: 6-10 Cecil Court, St. Martin’s Lane, W.C.2 
Telephone: Gerrard 3043. Cables: ‘“‘Kamsmarat Westrand,” London. 


Also represented in Boston, Baltimore, Chicago, Philadelphia, 
and all principal cities of the World. 


CHARLES FRIEDENBERG 


Vice President 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 











EXPERTS : Accredited by Great Museums and Connoisseurs 
CATALOGUERS of Many Famous Collections 














In the Heart Just off 
ve IP LA ZAI rm 
Art World |) Art Auction Rooms Inc.|] 47" 




















EDWARD P. O’REILLY.... Auctioneer 
We make a specialty of disposing by auction, articles of every de- 
scription pertaining to the home—either from large or small estates 
Department exclusively for 
APPRAISALS AND INVENTORIES 
References from the largest and best known legal firms in New York 


5-7-9 East 59th Street NEW YORK 





PAnd ENGLISH ANTIQUES 
GINSBURG & LEVY 


397 Madison Avenue NEW YORK 








A. OLIVOTTI & CO. 
WORKS of ART 


867 Madison Avenue 
NEW YORK 


FLORENCE VENICE 


HENRY V. WEIL 


Genuine American Antiques 
126 East 57th Street NEW YORK 














Studio Founded 1840 In New York since 1907 
Restoration of Paintings 


M. J. ROUGERON 


101 Park Avenue NEW YORK CITY 





n the Centre of Art 


The most convenient and most distinctive 
restaurant... for luncheon, tea or dinner 
... for the art patron visiting the Galleries 
or Auction Rooms is 


The MADISON 
RESTAURANT 


in connection with 


THE MADISON 


-.NEW YORK’S 
FINEST HOTEL 


15 East 58th Street... NEW YORK 


‘Theodore Titze 


Manager 





ON VIEW: Autographs of Celebrities and 
Portraits and Views of Historic Interest 


Bonaventure Galleries 


536 Madison Avenue NEW YORK 





Mortimer J. Downing 


Antiques, Bric-a-Brac and Curios 
Plaza Art Building 9 East 59th Street 


Room 305 
































M. GRIEVE COMPANY 
Genuine Antique Hand Carved Gilt Wood Portrait 
FRAMES and MIRRORS 


234 East 59th Street Regen? S393""1985 NEW YORK 
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378—Large round Chelsea porcelain dish, 


prior to 1770; Dutch landscape de 
ems BEd. J. &. BEOOWORs 6c icccvis 420 
402—Set of three Lougton Hall porcelain 
vases with covers, landscape and 
floral design; Charles of London... 675 
507—Spode porcelain 19-piece dessert set 
vice, 1795-1815. Painted with rustic 
scenes; Edward Baxter............ 480 
511—Pair of Worcester porcelain crocus 
pots, prior to 1774; exotic bird 
decoration; Symons, Inc.......... 104) 
531—Pair of Chelsea porcelain dessert 
plates, prior to 1770. Painted with 
bird in centre; Symons, Inc... 425 


530o—Crown Derby 35-piece porcelain tea 


service, circa 1800, views in oval 
reserves; Mrs. S. L. Pierrepont... 450 
D41—Pair of Chelsea porcelain candle 


1780, 
cock and the jewel; Symons, 


sticks, prior to Jac-daw and 


Inc... 1,200 


»2—Two old Meissen porcelain figures, 


prior to 1780, Chinese minstrels; 

ae oe a ee ere ee 1,100 
nos—Set of three Flight, Barr & Barr 

Worcester porcelain vases, after 


1790, bird design; Counihan, Agent 675 
57S—Flight, Barr & Barr Worcester por 

celain 2-piece tea service, subse 

quent to 1790. Painted with Chin 

oiserie; Mrs. F. L. Stanley........ S50 
dS3--Large pair of Chamberlain Wor 

cester porcelain vases, made in 1811, 

allegorical design; Mr. Edward 

ATOT  vns.0 sk Gass ehsaekoaskar ees HOO 
591—Pair of Bow porcelain figures, prio: 

to 1780, two Savoyard musicians; 

COMER, POMS 55500 5 84 4o 6 000080 560 
o92-—Pair of Bow porcelain figures, prior 

to 1780. The Bird Lovers; Miss 

cp a a ee OT 
no3-—Pair of Bow Porcelain figures 

prior to 1780, Huntsman = and 

Huntress; Counihan, Agent 1,200 
7T3>--Dr. Wall Worcester porcelain vase 

exotic bird design. Prior to 177 

Counihan, Agent ........ Tee 975 
7>4—-Pair of Bow porcelain figures, priot 

to 1780, Europe and Africa; Mr 

Bm. bk. ipo... Seer re Tere noo 
756--Pair of Bow porcelain candlesticks, 

prior to 1780, The Seasons; Mr: 

Edward Baxter ““tasvans . 1,650 
T72—Pair of Flight, Barr & Barr Wor 

cester porcelain vases with covers, 

made after 1790 scenes from. the 

“Lady of the Lake” Mr Edward 

Baxter . Ter er ey eee N75 
779—Pair of Worcester porcelain sauce 

tureens with covers and stands by 

Flight Part of the celebrated Nel 

son service; Mr. S. T. Marsh 1,050 
7S4— Large pair of Worcester porcelait 

two-handled vases by Flight, Bart 

& Bar landscape and figure paint 

ing; Miss H. Counihan, Agent 1.000) 
7SS.-Important set of Barr, Flight & 

Barr Worcester porcelain crocus pot 

ind two vases, subsequent to 17); 

Mrs. S r. Marsh 1,125 
SON) Pair of Chelsea porcelain candela 

brum, Birdnesters with bocage; ] 

ee "eee a . SL 
Si) -Pair of Plymouth porcelain figures, 

prior to 1780, Europe and Africa; 

H. L. Rippe red 1775 
DRAWINGS AND PASTELS 
Anderson Galleries The Emile Gross and 
Xavier collections of English XVIIIth cen 
tury drawings and pastels were sold on Janu 
ary 18 and 14, bringing a grand total of 
$18,407.50 Important items and their pur 


chasers follow: 


41 John Singleton Copley, Portrait of a 


Young Boy: Verso, Portrait of an 

Ol Eade? Bi DBM icc vkscksecs $355 
83—Tohn Downman, Portrait of Miss 

Fitzgerald, 1788; J. C. Durham.... 260 
85—John Downman, Portrait of a Lady, 

watercolor; Miss M. Dowd...... . 310 
S7—-Henry Eldridge, Portrait of a Tady 
with Necklace, pencil and  water- 

color; Wildenstein & Co. ane See 
5>—George Engleheart, Portrait of a 
Lady, pencil and gouache; Walter 

M. Grant, agent........ ; a 
104—-Thomas Gainsborough, Sketch for the 
Portrait of the Hon. Mrs. Graham; 
three color chalks on paper, Miss 

Counihan, agent........ Se ae 1,625 
1 --Thomas Gainsborough, Sketch, Por 
trait of a Lady, pencil and water 

color; Miss J. Parker.. feed . 30o 
10%—Daniel Gardner. Portrait of a Young 
ady, pastel, watercolor and pene il; 

Miss Counihan, agent............ 600 
110—Daniel Gardner, Portrait of a Tadv. 
pastel and watercolor; Walter M 

ROR GUE ica ic whiten wee eas 575 
181—George Morland, T.ady Reading a 
Book, drawing; Miss Counihan, 

 .  rrerc rT reT Vener vatrad Piae 210 
210—Sir Joshua Revnolds, Drawing, Head 
of a Young Girl: Offy Palmer; Mr 

5. Sey MeN csv. bs bb 0 de 8.5 SAa Ss 1,175 
211—Sir Joshua Reynolds, Portrait, The 
Boy in the Black Felt Hat; Mr. J. 

Vi Se, a vases Kas oa wees . 1,200 


222—George Romney, Portrait of Lady 
Hamilton as a Bacchante; Waltet 
es Ce, OM gs oe eas 4 ceva ssaes 350 
279—Tohn Raphael Smith, Portrait of a 
Lady in a Black Lace Mantle, pencil 


and watercolor; Miss Jean Parker.. 200 
-4—Queen Victoria. A sketch or her 
self, executed by herself when young ; 
Mr. Walter M. Grant, agent....... 220 
READING FURNITURE 
Anderson Galleries—English furniture, objets 


l'art and embroideries, the collection of the 
Marquess of Reading were sold on January 
15, bringing a grand total of $22,165. Im 


portant items and their purchasers follow: 
S—Mahogany high case clock with 
movement by Richard Ellis, West 
ninster, English, circa 1770; My 
Ws &, Bs coun cees S4iM) 
14—-Two Sheraton satinwood half-moon 


1770; Mr 
seeeces ; 410 


English 


consoles 
) Lynch 


Se 


circa 


rhe 


cal 


Anderson Galleries 


Four satinwood Hepplewhite arm- 
chairs, pierced fiddle back splats; 
AB i SS ee are rr 
Sheraton decanter box with three 
decanters, English, circa 1790; with 
three Waterford crystal decanters; 
W. Jackson 


Important mahogany sideboard of 


the Adam _ period, English circa 
1790; original lion mask handles; 
Mrs. N, pO Pee oe 
Six Chippendale urn-back mahogany 
dining chairs, English circa 1750; 
oe "FE 
Six XIXth century replicas of the 
preceding; Counihan, Agent....... 
Set of six carved riband-back Chip 
pendale chairs; Mrs. d Mac- 
CUO. saewhaeeaeee 5 epee Y 
One of two important Sheraton 


cabinets, En 
W iborg 

secretary-bu 
English circa 


satinwood bookcase 
glish, circa 1795; Mrs. A. 
Decorated satinwood 
reau by Sheraton, 
1780; Walter M. Grant, Agent. 


Large Aubusson carpet, French, 
first half of the XIXth century; 
Se eee 


Important ‘‘Dutch’”’ 
burl walnut bureau 
glish, circa 1700; 
Morrissey 


Queen Anne 
bookcase, En 


Mrs. N. D 


Mahogany Chippendale wing chair 
with crewel work of the mid-XN VI Ith 
century; Miss Counihan, Agent... 


Important mahogany bookcase of 
the Sheraton period, English, 


circa 
1790. In the neo-Greek taste; S 


Sam 


circa 1710. 
and tasseled 
Partridge, Inc 


walnut chairs, English 
Urn backs with corded 
drapery; Frank ; 
Two of a set of four Queen Anne 
walnut chairs, similar to the pre- 
ceding; Partridge 


COFFIN COLLECTION 


letters and documents of the 


DOO 


400 


900 


G60 


GOO 


570 


. 1,300 


1550 


1.400 


TO 


70 


The important histori 
collection 


of the late Tristam Coffin were sold on Janu 
17, bringing a grand total of $26,461.75. 
Important items and their purchasers follow: 


ary 


The Art News 
MADRID 


Victorio Macho, the foremost sculptor 
of Spain today, is exhibiting in his studio 
his latest work: a life-size statue of 
Christ on the cross, made to the order 
of Countess Forjas de It has 


in art circles, not 


3uelno. 
created a sensation 
only because it is a masterpiece, but 
especially because it deviates from the 
standards of Spanish sculpture. Real- 
ism, of great intensity, has always been 
the most radical essential of Spanish art 
in all its branches, with strict submission 
to anatomy and accuracy of detail. In 
Macho’s any 
of physical realism is absent in the pres- 


Victorio new work sense 
ence of a spiritual elevation that grips 
the with a [ 


calm serenity. The charming simplicity 


beholder deep emotion of 


of the technique, savoring of the ro- 
manesque mysticism, enhances the ma- 
jestic grandeur of the conception. 
“SS ae 

The Archaeological Museum has been 
considerably enriched by the acquisition 
1f some unique documents of mediaeval 
Hispano-Mohammedan art. Of great in- 
terest are three carved and polychrom: 
panels of the XIVth century, from a 
house close to the famous synagogue of 
the Transito in Toledo. These thre: 
panels, measuring each over five feet in 
length, and in remarkable state of pre- 
servatio are covered with hunting 
scenes, .d fantastic animals. No similar 
carvings in wood are known to exist, 
and these panels may be classified be- 
tween the carved ivory caskets made by 





| 

















Assembled by | 


- SOCIETE ANONYME, 1c. 


at the 


ANDERSON GALLERIES 


January 25th thru February sth 


Radio 


Talk by 





Katherine S. 
January 24th at 4:30 P. M. over WEAF 


63—Burgoyne’s Campaign. A collection . . . . 4 
eed cies ge sal btn aie the Moors in Spain in the XIth century, 
Burgoyne’s campaign of 1777. About of which there are a few specimens in 
_ 80 pieces; Mr. ¢ Heartman... $000 the Spanish cathedrals and the Royal 
65-—Burke, Edmund. A L s., Charles Persian hunting carpets of the end of 
Street, December 14, 1781. fo Lord | X\ | A "i TI ease | attr ei 
North; Rosenbach Company yg the « th century. bhey are therefore 
66—Burns, Robert. A. L. s. Lawn a most precious link in the development 
Market, Friday noon, no date. Re of Mohammedan art. Formerly the 
cipient unknown ; Mr. Charles property of a notable collector, Sefior 
are TUTE TCC (Hig “. ) 
= : \nastasio Paramo, who consented to 
127—Franklin, Benjamin. A, L. s., Passy eas it] et ph Re ys Bet 
March 31, 1784. To Henry Laurens, part with them for patriotic motives, 
one of the American Commission for they were well known to scholars, who 
the treating of Peace; Barnet J wrote many an essay on them. The 
Beyer, Inc (Record Price). . 1200 1 . y eo” e,8 , , 
a other important acquisition is that of a 
ISt—Irving, Washington. Original auto oe f ites : nmin elk tee 
graph manuscript of *‘Communipaw” iragment of hispano-mauresque si ex- 
signed ‘‘Hermnus Vanderdonk’’; Bar tile, which had been offered the Museum 
net J. Beyer, Inc é' es 180 by Sefior Gonzalez Palencia. The re 
O4 Johnson, Samuel A. L. s. Septem port of the Roval Academy of History. 
ber 1738. To Mr. Cave; Barnet J. advising the z he * cae te % “T Tig? 
Rever. Inc. . Mary. i gqy advising the acquisition, says tisa 
:21—Poe, Edgar Allan. A, L. s._ Phila Hispano-Arab textile of great archac 
delphia, September, 18, 1841 lo ological interest, as it is an important 
a J. — the ees autograph - specimen of one of the industrial arts 
co r; Barn yer... OO . 
: age a : . “ . less known and more worthy of study 
4 oe, Edgar Allan. d os ew a . hse 
aes . vs , * . , aaa iaal 
York, February 16, 1847. To G. W the mediaeval textiles. Its rarity, great 
Evelett. Together with “The Con- antiquity (XIIth century) technical 
chologist’s First Book first ettition merit, beauty, coloring, design, size suf 
es F. Drake, In tecord Price) 3,000 : . oS 
— ¥. Drake, inc. | . ‘ saan ficient to demonstrate its artistic merit, 
iM) ashington, George. i ts SDs e ate at aan ala : 
Head Quarters, March 23, 1783. To and pertect state of preservation, all 
his aide-de-camp, Col. S. Smith; Mr. make it highly desirable to be acquired 
L. W. Smith.. 360 (Continued on page 14) 
of 
23 Countries Represented 
“U known Forces”’ by Katherine S. Dreier 


Dreier 
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acques Seligmann & Co.,, 1. 


3 East 51st Street 
NEW YORK 





PERMANENT EXHIBITION 
of 


WORKS of ART 
| and PAINTINGS 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 




















REINHARDT 
GALLERIES 


730 Fifth Avenue, New York 


Paris Office: 
11 Bis Rue Boissy d’Anglas 


OBJETS DART 


GOLDSCHMIDT 
GALLERIES 


730 Fifth Avenue, New York 


11 Bis Rue Boissy d'Anglas, Paris 
Kaiserstrasse 1§, Frankfurt 
Victoriastrasse 35, Berlin 


PAINTINGS 


By OLD and 
MODERN 
MASTERS 
































Lewis @ ||| F. Kleinberger 
‘ | Galleries 
Simmons 


Inc. 


oe | 725 Fifth Avenue 
1] NEW YORK 
Old Masters = ||} 9 Rue de l’Echelle 
and PARIS 
Art Objects oe 
pip ANCIENT PAINTINGS 


SPECIALTY PRIMITIVES 
of all Schools 
and 


OLD DUTCH MASTERS | 


730 Fifth Ave., New York 


CHICAGO, 908 N. Michigan Ave. 
LONDON, 74 South Audley St. 
PARIS, 16 Rue de la Paix 


























M. GRIEVE 
COMPANY 
234 East 59th Street 
New York City 
Tel. REGENT 3492-1984 
Importers of 


GENUINE ANTIQUE 


CARVED Woop FRAMES 


We have the correct 
Periops FOR OLp 
Master PAINTINGS 


Engravings, Tapestries 
Needle Points, Embroideries, 
Mirrors and Crucifixes. 


REPRODUCTIONS 
in sizes 12x16 to 56x90 
Always in stock 
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(Continued from page 13) 
for the permanent collection of similar 
specimens in the museum, which collec- 
tion will have its importance and useful- 
ness greatly enhanced by the inclusion 
of this specimen.” 
” - s os - 

The Spanish Government have made 
use of the faculties conferred on them 
by the recent law on the exportation of 
antiques. A noted collector, Count Al- 
menas, wishing to export his collection 
(presumably to America) applied for 
the necessary license. It has been 
granted for all except the following ob- 
jects, which the Government considered 
of national importance : a primitive panel 
painting of the Virgin and Child, signed 
“Bartolomé”; a self portrait by Murillo; 
a copper gilt processional cross of the 
XIVth century; a Moorish door; a 
glazed earthenware jar; and a carved 
wood figure of St. Sebastian. All these 
objects have been purchased by the Gov- 
ernment for the national museums, the 
price paid being the figure mentioned by 
the would-be exporter. 

a * * . * 

The Government have voted the sum 
of 600,000 pesetas for the rebuilding of 
that part of the palace at La Granja 
which was destroyed by fire recently 
The Royal possession of La Granja, 
situate not far from Segovia, is one of 
the most celebrated resorts in Spain. It 
was built by Philip V, the grandson of 
Louis XIV, who ascended the Spanish 
throne in 1700, as a replica of Versailles 
Although the palace of La Granja is of 
great architectural beauty, and full of 
art treasures, the greatest glory of the 
place are the gorgeous gardens, with the 
celebrated water works and the famous 
fountains, the work of the greatest 
sculptors of the X VIIIth century.—E. T. 


RP 


AMSTERDAM 


The committee for the Jan Steen ex- 
hibition in Leyden, last summer, has de- 
cided to apply the rather considerable 
surplus, resulting from the entrance fees, 
to erect a monument on the grave of 
Jan Steen in the St. Peters Church at 
Leyden. 

+ * * * 

At the sale at Frederik Muller's in 
Amsterdam on Nov. 30, an important 
Calvary by Peter Brueghel the Younger 
was sold, realizing 6,800 florins. It be- 
longed to the collection of Harold Petri 
of Antwerp. Now an art-lover has do- 
nated the painting to the Antwerp mu- 
seum, Already in 1905 the then curator 
wished to buy it, but the trustees refused 
to appropriate the 4,000 frces. necessary 
for its acquisition., And for this reason 
it is particularly welcome at the present 
date.—L. J. R. 


CHICAGO 


The special exhibitions for the month 
at the Art institute include early Ameri- 
can glass sponsored by the Antiquarian 
society, Japanese prints by Toshusai Sha- 
raku from the Charles H. Chandler col- 
lection, the recent accessions to the print 
department, the memorial collection of 
Mary Cassatt, the paintings of Réné 
Menard, William Ritschel, Gjura Sto- 
jana, the Arts club’s loan collection of 
modern French paintings and loan col- 
lection of classical art. 

* * + + * 

The Art institute is now showing a 
loan exhibit of classical art. The ex- 
hibit consists entirely of pieces of sculp- 
ture, each of them rare and valuable, 
and all of them dating back to the Greek 
and Roman eras of twenty-five hundred 
vears ago. In the collection are busts of 
Roman generals, a full-length bronze 
figure of a Greek ruler in Asia Minor 
(thought to be a portrait of Seleycus 
IV.), a marble head of. Alexander and, 
in bronze, a dancing satyr of the third 
century B. C. 

* + + * 

At the Arts club the sculpture of 

Brancusi and the Persian antiquities 


from the collection of Khan Monif are 


now to be seen. 

Other exhibitions which have already 
opened are a members’ show at the Paul 
Gaulois galleries, the marines of Stanley 
Woodward at the Carson, Pirie, Scott 
& Co. galleries and the etchings of Mac- 
Laughlin at the Roullier galleries. Miss 
Katherine Dudley is having an exhibition 
of her latest paintings at the Chester 
Johnson galleries. Miss Dudley is also 
one of the artists to recently join the 
group at the Gaulois galleries. 

” * * *.* 


The next exhibition of more than 


momentary importance at the Art insti- 
tute is, of course, the Thirty-first Annual 
Exhibit by artists of Chicago and vicin- 
ity. This will open on Feb. 3 and run 
through the first week in March. The 
Chicago Etchers society will hold their 
exhibit in the galleries of the print de- 
partment at the same time. Three more 
principal exhibitions will conclude the 
institute’s spring offerings. These will 
be from the middle of March to the 
middle of April, a selected group of 
paintings from the Twenty-fifth Inter- 
national exhibition at Carnegie institute, 
sculpture by Paul Manship, and, from 
the end of April to the end of Mav. the 
Seventh International Watercolor Exhi- 
bition. 
* * + * * 

The first show of the current year at 
the Illinois Women's Athletic Club 
opened last Tuesday and is an exhibit of 
paintings by Walter Ufer. Mr. Ufer is 
showing between seventy-five and a hun- 
dred canvases 

** * * * 

The Museum of Fine Arts is having 
its memorial exhibition of paintings by 
the late Claude Monet, in the Gothic 
gallery of the new wing. The museum 
possesses a rich collection of works by 
Monet and these will be supplemented by 
loans of others that have been gener- 
ously promised by friends of the mu- 
seum. 

* 7 7” * * 

The third annual Hoosier saloon. un- 
der the auspices of the Hoosier Salon 
Patrons’ Association, will open Jan. 31 
in the Marshall Field picture gallery. 

* * * & * 

At the Chicago galleries, there is an 
exhibition of work by George A. Aldrich, 
Oskar Gross and Edward Grigware. 


‘DETROIT 


In spite of the fact that America 
prides itself upon excelling in the art of 
landscape, the Michigan Artists’ show, 
which has opened at the Detroit Insti- 
tute of Arts, seemed to offer a smaller 
number of interesting landscape studies 
than usual. 

Filling in the gaps are a rather large 
number of studies which are evolved 


from the inner consciousness of the 


artist rather than copied from nature, 
though often involving natural forms. 
There are many exercises of this sort, 
some of them highly successful, others 
experimental. 

* * * + * 

The Museum of Fine Arts is having 
its memorial exhibition of paintings by 
the late Claude Monet, in the Gothic 
gallery of the new wing. The museum 
possesses a rich collection of works by 
Monet, and these will be supplemented 
by loans of others that have been gen- 
erously promised by friends of the mu- 
seum. With all these it is hoped to 
make the exhibition a worthy tribute to 
the great French master. 

* * * * * 

An exhibition of watercolors by Har- 
ley Perkins, art critic of the Boston 
Transcript and one of the prominent 
members of the modernist group of 
painters in Boston is being held at the 


| Gordon Galleries. 


*_ * * * & 


A collection of historic and modern 
Irish damasks representing the finest 
work of the Irish looms is on view at the 
Detroit Society of Arts and Crafts. 


PROVIDENCE 

The Rhode Island School of Design 
announces the following special exhi- 
bitions: Pennell Exhibition, 
including lithographs, etchings, pastels 
and drawings lent through the courtesy 
of Mrs. Joseph Pennell; masterpieces of 
furniture by Goddard, Rhode 
Island’s master cabinet-maker, and early 





Memorial 


John 


American portraits. These exhibitions 
will be on view through the month of 
January. 








The Art News 
PHILADELPHIA 


\ brilliant and engrossing two-man 
show at the Art Alliance is made up of 
oils by John Fulton Folinsbee and R. 
Sloan Bredin, both members of the col- 
The for- 
mer is showing landscapes, mostly of 


ony of painters at New Hope. 


American, particularly 


inspiration, while Mr 


Pennsylvanian, 
Bredin has re- 
stricted himself largely to figure paint 
ing and portraits. 
* * . * am 
In yet another room are being dis 
played some of the well-known litho 
graphs of the late George Bellows, and 
a few etchings by Eugene Higgins 
Nearby are block prints by a Dutch 
artist, Ten Klooster, who is new to us, 
but whose work in this med‘um is the 
most unusual and distinguished which 
we have seen in a long while. 
:e’ & * & 
Philadelphia's interest in early Ameri- 
can antiques will centre in Mrs. M. L 
Blumenthal’s collection of furniture, 
glass and pottery, which will be on ex 
hthition in the Kayser and Allman galle 
ries, 1522 Chestnut street. The exhibit 
will be open to the public until Feb. 8 
The collection comprises seventy-five 
pieces of furniture of the early Ameri- 
can farmhouse type, in addition to sam- 
plers, hook rugs and rare p‘eces of glass 
and pewter. One of the most unusual 
pieces is a curly maple grandfather’s 
clock. Most of the specimens were 
found by Mrs. Blumenthal among the 
Pennsylvania Dutch in Lancaster county. 
i a 
Memories of the Sesqui have been pre- 
served in ot] by Arrah Lee Gaul, who is 
showing a collection of her recent paint- 
ings in the gallery of the Art Club. 
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Allied Artists of America, Inc. 


14th ANNUAL 

EXHIBITION 
Paintings and Sculpture 
JANUARY 22d to FEBRUARY 13th 


FINE ARTS BUILDING 


215 WEST 57th STREET 
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41 East 49th S reet 
New York 
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Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 
Opposite American Mission, Cairo 
2 Place Vendome, Paris 
































ARTISTS 


We are in the market for sketches of 
juveniles and juvenile scenes to be used 
on toys, novelties, and juvenile furni- 
ture. Send sketches to us for approval 
and prices wanted. 

American Decalcomania Company 
2931 Flournoy St. Chicago, IIl. 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 
ELEANOR A. FRASER, Curator 





Sale XXXVI 


March 15th-16th, 1927 
A very important 


Collection of a Prince 
IInd Part 


LITHOGRAPHS 
of the French School 


Daumier, Gavarni, Lami, 
Monnier, etc. 


CARICATURES 


of the French and 
English Schools 


DRAWINGS 
Hollstein & Puppel 


Meinekestrasse 19 
Berlin W 15 
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Sporting Prints 
Marine Subjects 

693 Fifth Ave., New York 











METROPOLITAN 
GALLERIES 


PAINTINGS 
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Works of Art 
| Old Tapestries of Merit 


| H. MICHAELYAN, Inc. 


20 West 47th Street, New York 


| Est. since 1901 Tel. Bryant 3456 





Exhibition of Water Colors by 


FRED PYE 


January 17th to 31st 


AINSLIE GALLERIES 


677 Fifth Ave. New York 
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P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS v’ART. 
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222 Central Park South 
| New York 
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BOSTON 


The exhibition of “Old Masters” at the 
Vose Gallery comes as a welcome ad- 
dition, and makes a dignified and im- 
posing array in a sumptuous setting. 

One of John Singleton Copley’s fa- 
mous canvases, “Battle of Dunkirk,” is 
seen again with interest. Other exam- 
ples of the English school of the 
XVIIIth century are in evidence. Allen 
Ramsay has an attractive work called 
“The Green Bodice,” a portrait of a 
charming young lady. Rev. William 
Peters has two paintings, “The Countess 
of Mexborough,” made in the grand 
manner, and that of a young boy with 
a piece of bread in his hand, called “The 
Frugal Meal.” Of religious appeal is 
the big panel by Massone of “St. Mary 
Magdalene and St. Paul.’ <A _ flower 
study in the strictly conventional man- 
ner of the period is by Jan Van Huy- 
sum; and by Judith de Leyster is an 
ably depicted “Game of Tric Trac.” 
Guillo Campi (of the Lombard School) 
is represented by a good portrait of a 


man in handsome costume. 
* ok * * cs 
C. Scott White, one of Boston’s most 


popular painters, has a delightful col- 
lection of recent work at Doll and Rich- 
ards’ Gallery. His subjects are from 
Bermuda and Maine. 

* * * * * 

Numerous pastels by Mr. Dwight Wil- 
liams have now been collected and are 
presented at the Grace Horne Gallery 
on Stuart Street, where they make a 
handsome display. 

* * * * x 

Landscapes by Jos. Raskin which are 
now displayed at the Schervee Studios, 
strike a distinct note among local ex- 
hibitions. 

At the Copley Gallery, A. Frederick 
Kleiminger opened an exhibition on 
Monday of paintings of the Rio Grande 
Valley. 

x * *k * * 

Watercolor drawings of birds by 
Charles Emil Heil, also pastels by Kate 
leah Cotharin, were placed on exhibi- 
tion today at Doll and Richards, 

* * Kk * * 

Miss Margaret Redmond is now show- 
ing at her studio in the Peabody Build 
ing, stained and leaded glass, designed 
and executed by herself. 

k * * * * 

\t the Guild of 
Charles Bittinger 
collection of 


Boston Artists, 
offers an interesting 
his recent paintings. 
kok Ok ok Ox 

\ comprehensive exhibition of the 
work of Paul Manship is being shown 
at The Museum of Fine Arts during 


January and February. Examples of 
his work in marble, terra cotta, bronze, 
and plaster are included. 
‘ke ss 

The thirtieth anniversary of the found- 
ing of The Boston Society of Arts and 
Crafts will be celebrated by an exhibition 
at the Museum of Fine Arts, Boston, 
in March. The exhibition will bring to- 
gether the most comprehensive display 
of handicrafts by American craftsmen 
that has ever been attempted in this 
country. Needlework, illuminations, 
printing, book-binding, block-printing, 
tooled leather, silver, jewelry, mural wall 
hangings, pottery, all kinds of metal 
work, ecclesiastical pieces, and architec- 
tural work including wood-carving, 
wrought iron and stained glass will be 
included. After the close of the Boston 
display, the exhibition will be taken to 
Detro:'t where it will be featured as the 
spring exhibition at the Detroit Society 
of Arts and Crafts. 


DENVER 
The colorful exhibition of American 
Indian art, assembled by the Denver Art 
museum for the month of January, com- 
bined with the permanent exhibits of the 
Indian room, gives a comprehensive idea 
of the astonishing sense of beauty of 
these “primitives.” 

The three principal divisions of our 
indigenous civilization are well repre- 
sented through some of the finest pieces 
of bead work garments of the plains and 
forest Indians east of the Rocky Moun- 
tains, through 
blankets, pottery, jewelry, ceremonial 
garments and dolls of the ancient civili- 
zation of the 


choice examples’ of 


Pueblos of the southwest 
number of very 
ceremonial masks, totems 
painted skins of the Alaskan tribes. 
The greatest part of these exhibits has 
been loaned by Winfred Douglas of 
Evergreen, Colo., who has gathered one 
of the finest and most important collec- 
tions in the country. 
The objects from Alaska have been 
loaned by F. R. Mitchell of Denver. 
x * * ok OK 


and through a rare 


carved and 


In the main gallery at Chappell house 
an exhibition is showing the 19th Prize 
competition of the Beaux Arts Society 
of Architects. Each year the Beaux 
\rts Society offers the Paris prize for 
the best architectural designs by students 
of its member ateliers throughout the 
country. Altogether 15 drawings will be 
shown, representing phases of the archi- 
tectural problems offered simultaneously 
throughout the country. 


The Art New 


SAN FRANCISCO 


The Modern Gallery at 
gomery street starts the new year with 
high hopes, for it has sixteen members, 
all of whom have exhibited in groups 
and one singly. 


“_ * * * * 


January 3rd was the opening date set 
for the exhibition of paintings in oil and 
watercolor, drawings and designs by Lu- 
cien Lebaudt. Lebaudt is one of the 
favorite exponents of modern art in the 
bay region art life. Lebaudt expresses 
all the French flair for new, untried ef- 
fects controlled by sound laws. 

* * * *k x 

S. & G. Gump’s Graphic Arts gallery 
will show watercolors and_ charcoal 
drawings by Violet, Duchess of Rutland, 
the mother of Lady Diana Manners. 
portraits and _ character 

including many well-known 
personages. The Duchess of 
Rutland is a talented artist whose train- 
ing in the classic manner of presentation 
gives a series of delightful studies from 
her pencil and brushes. 

os & 2.0% 


These 
sketches, 
English 


are 


J. J. Mora, sculptor, has completed a 
colored map of the Monterey peninsula. 
The peoples and incidents in the history 
of the Monterey country are shown in 
gay colors about the border. 


*x* * * * * 


Mme. E. E. Scheyer, who has brought 
modern German art in its actual first 
forms as well as reproductions to Cali- 
fornia, will show wood blocks by Franz 
Marc at the Paul Elder Gallery from 
January 10th on. 


CINCINNATI 


In the Cincinnati art world the name 
of Caroline Lehmer has always been as- 
sociated with the Duveneck group of 
women painters and the work she has 
produced was mainly in portraiture. In 
recent years Miss Lehmer has turned to 
watercolor as a medium and to landscape 
for subject matter. The result of her 
work commands admiration for its 
beauty of color and direct technique. A 
group of watercolors is now on exhibi- 
tion at the Traxel galleries, where they 
will be on view for one week only. 

es -e 


Harry Shokler makes his initial bow 
to the Cincinnati public with his exposi- 
tion of Provincetown pictures at the 
Traxel Galleries Monday. 
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Old and Modern Masters 


Paintings restored, revarnished, relined, 
cleaned by expert. References from 
museums, dealers and collectors 


O. ROUST 


Studio, 150 East 34th Street, New York 
Telephone Ashland 6749 
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517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 








Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 





EDGAR WORCH 
(formerly Ludwig Glenk) 
Berlin, W. 8, Unter den Linden 31 
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| ANTIQUES 
Specialist in Chinese Art 














Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish -Watson & Co., Inc. 


44 East 57th Street New York 











N.E. MONTROSS 
Works of Art 
MONTROSS GALLERY 


26 EAST 56rn ST. NEW YORK 
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SAN DIEGO 


Following the representative exhibi- 
tion of the Basque brothers, Ramon and 
Valentine de Zubiaurre, there is a room 
full of drawings and paintings by Leo 
Katz. Among these are pictures of 
daughters and a son of Mr. Frank Van- 
derlip. In one of the larger galleries is 
the memorial exhibition of pastel pic- 
tures and a few oil studies by Caroline 
T. Locke. and other 
flowers were favorite subjects; there are 
also portraits, chiefly of children, and 
landscapes of Europe and southern Cali- 
fornia. 


Azaleas, roses, 


* * * * * 


Photographs of productions in glass by 
R. Lalique of Paris are being shown and 
considerable space is used for etchings, 
wood block and other prints of fantas- 
tic trees, storms, tranquil stretches of 
water with trees and moon, designs of 
Chinese inspiration, and some very mod- 
ern dynamic 
Sloan. 


are in several colors. 


imaginings by Blanding 


Many are monochromes, a few 


‘cea *B 


silks, and _ post-impressionist 
pictures by the “Blue Four” will be ex- 
hibited after the middle of this month. 
* * ek ok x 


Cheney 


The remarkable Gilbert Stuart por- 
trait, mentioned in previous notes, will 
be loaned for a somewhat longer period 
by Mr. Norman E. Tevis, of Escondido, 
| Calif. 


15 

For the “County Days,” arranged espe- 
cially for the children of San Diego 
County Schools, very stimulating and 
helpful co-operation and financial as- 
sistance are increasing. Some of the 
best musicians assist, transportation is 
provided for a few schools each time by 
people of means, a class for promising 
boys and girls in very modest circum- 
stances has been arranged in the San 
Diego Academy of Fine Arts, Mr. Eu- 
gene DeVol, Director, in memory of 
Caroline T. Locke, and artists of achieve- 
ment, among them Maurice Braun, will 
paint pictures and model clay before 
the eyes of these young guests from the 
County Schools.—R. M. 


ST. LOUIS 

With the acquisition of six objects of 
glass, porcelain and pottery from the 
International Exposition of Modern 
Decorative and Industrial Arts, the Art 
Museum has opened a small exhibit con- 
taining fifteen examples of the best that 
is being done today in those mediums. 

The new pieces include a stoneware 
bowl by Emile Decoeur decorated with 
an engraved band under a soft crackle 
glaze, which is perhaps the most impres- 
sive among the lot. On the raised plat- 
form are a porcelain group by Gerhard 
Henning of the Royal Porcelain Manu- 
factory of Copenhagen, a Réné Lalique 
glass bowl of the new cire perdue 
method, a stoneware vase by P. Nord- 
strom of the Royal Porcelain Manufac- 
tory at Copenhagen, an engraved crystal 
vase by Jaroslav Horejc and a Réné 
Lalique table glass. 
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for the first time in American Art History 
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BABCOCK GALLERY 
19 East 49th St. 


M. KNOEDLER & CO. 
14 East 57th St. 





FERARGIL, INC. 
37 East 57th Se. 


KRAUSHAAR Galleries 
680 Fifth Ave. 





J. J. GILLESPIE & CO. 
639 Liberty Ave., Pittsburgh 


MACBETH GALLERY 
15 East 57th St. 





KENNEDY & CO. 
693 Fifth Ave. 





MILCH GALLERIES 
108 West 57th St. 





O’BRIEN GALLERIES 
678 N. Mich. Ave., Chicago 
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| NEW YORK EXHIBITION CALENDAR 


Ainslie Galleries, 677 Fifth Ave.—Exhibition 


of paintings by Fred Pye, Pauline Williams. 
and Van Alk, until February Ist 
The Allied Artists of America Fourteenth 


Fine Arts 
January 


annual exhibtion, 
West Sith Street, 
ary 13th 


Anderson Galleries, 


Galleries, 215 
23rd until Febru 


Park Ave. and 59th St. 


Exhibition of tempera paintings by Rich 
ard Wyndham, until January 22nd. Inter 
national exhibition of the Société Anonyme, 


January 22nd until February Sth 


The Arden Gallery, 599 Fifth Ave.—Exhibition 
and sale of old furniture, textiles and othe 
objects collected in Italy and France by Ruth 
Teschner Costantino of Rome, until January 
29th. 


The Art Center, 65 East 56th Street 
bition of watercolors and sketches Exhibi 
tion of photographs. Exhibition of the stage 
as existed in London in early half of the 
XIXth century, until January 20th Exhi 
bition of paintings by William Ostrander 

Babcock Galleries, 19 E. 49th St.—Exhibition 
of paintings and tempera by Frank Her 
mann, until January 2th. 

Bonaventure Galleries, 686 Madison Ave.—Au- 


-Exhi 


tographs, portraits and views of historical 
interest. 
Paul Bottenwieser, 489 Park Avenue—Paint- 


ings by old masters, 

Brooklyn Museum, Eastern Parkway and 
Washington Ave.. Brooklyn, N. Y¥.—Exhi 
bition of wood cuts by Gordon Craig, Print 
Gallery, until January 3lst. 

The Brummer Gallery, 27 E. 57th 
bition of paintings by Czobel, 
12th 

Butler Galleries, 116 E. 57th St.—Exhibitfon 
of Spanish, Italian, French, Chippendale, Co 
lonial mirrors of the XVIth, XVIIth, and 
XVIIIth centuries, through January. 

Daniel Gallery, 600 Madison Ave.—Exhibition 
of modern artists. Special exhibition of 


St.—Exhi 
until February 


paintings by Yasuo Kuniyoshi, beginning 
about the middle of January. 
Dudensing Galleries, 45 West 44th St.—Ex- 


hibition of paintings and watercolors by Wil- 
liam Schulhoff, until January 23rd. Exhi 
bition of paintings by Arnold Wiltz, January 
24th until February 12th. 

F. Valentine Dudensing, 43 East 57th Street— 
Exhibition of paintings by Henri Matisse, 
until January 3lst. 


Durand-Ruel Galleries, 12 East 57th Street— 


Retrospective exhibition of paintings by 
Claude Monet, until January ‘51st. 

Ehrich Galleries, 87 E. 57th St.—Exhibition 
of Old Masters. 


Exhibition 
Exhibition of water- 
and Lars Hoftrup, 


—— Galleries, 37 E. 57th St. 
merican sculpture. 
colors by Ernest Lawson 
until January 24th. 
Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century masters, 


Gqiacboren> Galleries, 222 Central Park 
South exhibition of portraits by Karl 
Schenker, until February 10th. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal — Exhibition of sculpture by 
Paul Jennewein, until February 2nd. Exhi 
bition of paintings by Walt Kuhn, until Feb 
ruary 9th. 

Guttman Galleries, 38 W. 58th St.—French 
and English miniatures, XVIIIth and XI Xth 
centuries, drawings by Murillo, Velasquez, 
Raphael, Greuze, Boucher and others. 

H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of etchings, drawings and watercolors by 
Childe Hassam, until January 22nd. 

P. Jackson Higgs, 11 E. 54th St.—Exhibition 
of Italian and Flemish primitives, English, 
Dutch portraits. 

Holt Gallery, 630 Lexington Ave.—Exhibition 
of paintings by E. Maxwell Abbot, January 
22nd until February 11th. 

Intimate Gallery, Park Avenue and 69th Sts.— 
Exhibition of paintings by Georgia O’ Keefe. 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Josef F. Kapp, 910 Park Ave.—Exhibition of 

— Century Flemish and Dutch paint- 


Kennedy Galleries, 693 Fifth Ave. 
of etchings by McBey, Briscoe, Griggs, Bone 
and Cameron, until January 31st. 

Thomas Kerr, 610 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
etchings by Heinzelman, beginning Jan. 20th. 


— Exhibition 


Kleinberger Galleries, 725 Fifth Ave.—Ancient 
paintings, special exhibition of French and 
Flemish primitives. 

Kleykamp Galleries, 3-5 E. 54th St.—Exhibition 
ot Siamese bronzes beginning January 10th. 

Knoedler Galleries, 14 E. 57th St.—Exhibition 
of early German and Italian engravings and 
woodcuts, until January 29th. Exhibition of 
French art in the last fifty years, until Jan 
uary 29th, 


Kraushaar Galleries, 680 Fifth Ave. 
bition of drawings, lithographs and drawings 
by Daumier, Latour Lautrec, Forain, Guys, 
until January 22nd Exhibition of paintings 
by Carl Burlin, January 26th until February 
12th 

The Lexington Gallery, 160 Lexington Ave.— 
Exhibition of Indian portraits ait denlaee by 
Anita Ahlberg, until February 17th 


John Levy Galleries, 559 Fifth Ave.—Paintings 
by old masters. Exhibition of French land 


Exhi 


scapes by Ashton Knight. Exhibition of 
paintings by Alfred Hoen, January 24th until 
February 5th 

Lewis and Simmons, Heckscher Bldg., 760 


Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 E. 57th St.—-Annual ex- 
hibition of thirty paintings by thirty artists, 
until January ‘lst Watercolors by John 
Lavalle, until January 3lst. 


Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 
paintings. 

H. Michaelyan, Inc., 20 W. 
rugs, antique tapestries, 
Milch Galleries, 108 W. 57th St.—Exhibition 
of portraits by Millie Bruhl Frederick and 
landscapes by H. M. Rosenberg, until Janu 
ary 22nd. Exhibition of paintings of Cornwall 
and ‘De vonshire by W. Elmer Schofield, etch 
ings by Teresa Cerutti Simmons. Water 

colors of wild life by Will Simmons 

Montross Galleries, 26 E. 56th St. 
of paintings by F. Edwin Church, 
iry 20th 


New Gallery, 600 Madison Ave.—Exhibition of 


47th St.—Oriental 


Exhibition 
until Janu 


paintings by Merton Clivette, until January 
29th, 

New York Public Library—Print Gallery: 
Mary Cassatt—Memorial Exhibition, Gallery 


316: Selections from the Isaac Greenwood 
Collection and the Seymour Haden Collec- 
tion (gift of E. G. Kennedy). 

Our Gallery, 118 W. 18th St.—Exhibition of 
American Marines. 

The Potter’s Shop, Inc., 755 Madison Avenue 

Exhibition of American pottery. 

Ralston Galleries, 7380 Fifth Ave.—Exhibition 
of Leo Pektonius, beginning January 15th. 

Rehn Galleries, 693 Fifth Ave.—Exhibition of 
paintings and drawings by Leon Kroll, until 
January 22nd. Exhibitions of paintings by 


Henry McFee, January 24th until February 
12th. 

Reinhardt Galleries, 730 Fifth Ave.—Paintings 
by old and modern masters. Loan exhibition 


from El Greco and Rembrandt to Cezanne 
and Matisse, until January 29th. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings: modern drawings. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 
—Exhibition of Gothic art, XVIth, XVIIth 
and XVIIIth century paintings and X VIIIth 
century French furniture. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Exhibition showing the de- 
velopment of the art of ‘Stained Glass Paint- 
ing,’ from the XIIth to the XVIth century. 

Van Dieman Galleries, 21 E. 57th St.—Exhi- 
bition of paintings by old masters. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of drawings and watercolors by Constan- 
tin Guys from the collection of Baron Na- 
poleon Gourand until January 30th.  Exhibi- 
tion of paintings and drawings by Jean 
Julien Lemordant. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and China. 

Howard Young Galleries, 684 Fifth Ave— 
Exhibition of selective examples of American 
and European masters. 
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NEW YORK 


18th Century English Por- 
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